
English 2140: Introduction to Creative Writing 
Syllabus for Spring 2013 

 
Dr. John M. Chávez                                                   Section: 50: R 5:15-7:45pm, Holland, Rm. 470 
Email: chavez@dixie.edu                                                                Office Location: Holland, Rm. 455 
Office Phone: (435) 879-4403                   Office Hours: MW 10:30-1:00pm 
 
“No poet, no artist of any art, has his complete meaning alone. His significance, his appreciation is the appreciation of his  relation to the dead poets 
and artists.” 

—T.S. Eliot, “Tradition and the Individual Talent” 
 
“Telling a story means having something special to say, and that is precisely what is prevented by the administered world, by  standardization and 
eternal sameness.” 

—Theodor W. Adorno, “The Position of the Narrator in the Contemporary Novel” 
 
“Narrative nonfiction that is mere yarn-spinning won’t ever rise to greatness.” 
 —Nicholas Lemann, “Weaving Story and Idea” 
 
English 2140 Course Description 
Welcome to Creative Writing. English 2140 runs as both an introductory seminar and writing workshop. While 
the key effort for this course will be to introduce you to the art and craft of creative writing, you will be asked to 
read examples of poetry, fiction and creative nonfiction to become better acquainted with each genre. These 
examples will provide you with structural and aesthetic models (i.e., how language is used artfully and 
appealingly), and they will likely serve you with points of inspiration and creativity. Given that some class time 
will be devoted to “workshopping,” your task will be to consider the merits of your classmates’ writing and 
provide constructive criticism and suggestions to them to further develop their work. By the end of English 2140, 
you will be better equipped to discuss content and artistic craft, and you will produce your own work in the 
genres of poetry and prose (i.e., prose being either fiction or creative nonfiction). 
 
English 2140 Course Goals 
As with any discipline in University, such as chemistry, philosophy, history, economics, etc., English 2140 is 
meant to introduce you to the fact that writing takes as much intellectual risk and discipline as any major worth 
studying. Here are the course goals: 
 

1. By reading and engaging the texts, you will be asked to develop an early, critical vocabulary with which 
to talk about poetry, fiction, and creative nonfiction.  

2. By developing this vocabulary, you will be asked to learn that a more succinct way of talking about your 
classmates’ work is necessary to help him/her and yourself become a better writer.  

3. By learning to articulate your ideas about writing to better your classmates and yourself as a writer, you 
will be asked to actively practice this critical approach to writing and further learn to read like a writer.  

4. By reading like a writer and responding like a writer to written texts, you will be asked to form your own 
informed tastes and notions of what is “skillful/beautiful/tasteful” writing.  

5. By the end of the semester, you will be asked to consider that responding to writing comes from the acts 
of critical reading, thoughtful evaluation, and eventual articulation not of prescription (i.e., “write like 
me”) but of elucidation (i.e., “this is the reason why a word or phrase is cliché, reads flat,” or “this is how 
you might revise a line or paragraph to make it clearer, finer, etc.”). 

 
English 2140 Required Course Texts 
Available at the UNL Bookstore.  

 The Poet’s Companion. Kim Addonizio and Dorianne Laux. 
 Building Fiction. Jesse Lee Kercheval. 



 The Best American Short Stories 2008. Guest Editor, Salman Rushdie. 
 Telling True Stories. Editors, Mark Kramer and Wendy Call. 

 
On the Course Required Texts & Daily Readings 
My hope is that you will enjoy the reading this semester. These poems, short stories, and essays were chosen for 
their creativity, playfulness, depth of intelligence, and, honestly put, for their potential cultural commentary—
insofar as they may challenge how we see ourselves and each other as a collective society. Some of these texts may 
challenge your ways of thinking, but in my estimation a large body of literature does just that. If you read a poem, 
short story, or essay that you don’t like, try to read the piece again when you’re in a better frame of mind. If a 
poem doesn’t make sense on the first read, look at the structure, attention to sound, figure out words’ definitions, 
research cultural references, etc.; and, if a short story loses you or fails to earn your interest, dig for character 
development or human significance. In other words, give these texts (and yourself) a chance. Lastly, work hard to 
organize your time so you are not reading at the last minute or late into the night when your mind would rather 
be working through how to make sense of your course workload or the day’s events. 
______________________________________ 
 
A Quick Word on Success 
If you want to earn an A in this class, here’s some advice: 

1. Don’t miss class (see Attendance Policy). 
2. Read the assigned reading, and understand it, in full by the date it’s due. 
3. Read actively and critically, which involves marking up the text. 
4. Participate actively in class discussion every day: come with at least one question to ask and/or one idea of 

what you think the text is trying to say or do; and come to class prepared for workshop. 
5. Visit me during office hours with questions or concerns you have, or to discuss ideas for where to take 

your creative writing. 
6. Start your submitted writing earlier than the night (or morning) before it’s due. 
7. Don’t sleep in class or talk out of turn (see Class Conduct Policy). 
8. Don’t copy anything from the Internet or any other text in your writing without giving credit. 

If you can’t accomplish the above, expect at best a B as your final grade. 
 
A Quick Word on My Commitment to Your Success 
If you want to know how I view my responsibility, here’s some insight: 

1. I will not cancel class or schedule a replacement instructor unless I am very ill, plan or offer students a 
research day, attend a professional conference, etc. 

2. I will show up every day, prepared and ready to provide you the best guidance I can to help you reach 
your writing goals. 

3. I will protect your right to learn. This includes me asking your peers to leave class if they become 
disruptive, demonstrate a lack of respect for our collective goals, etc. 

4. I will be, with regard to my comments on your work, both honest and empathic at the same time.  
______________________________________ 
 
English 2140 Required Course Assignments & Percentage Breakdown 
25% Poetry Portfolio: For the poetry portfolio you will be asked to include four thoughtfully revised poems 

and your peers’/professor’s commented on drafts of your four poems. I ask that you include the drafts so 
that I might see the decisions you made as a writer, where your poems have grown, and that you are 
taking the reading into great consideration. You also will be asked to provide a 1 ½-page, single-spaced 
Critical Introduction to your portfolio detailing your drafting process, revision process, and overall vision 
for your poems.  

25% Prose Portfolio: For the prose portfolio you will be asked to include a 10-page short story (minimum 
length) OR a 10-page nonfiction essay (minimum length) and the commented on drafts, from your 
peers/professor, of this piece of work. You also will be asked to provide a 1 ½-page, single-spaced Critical 



Introduction to your portfolio detailing your drafting process, revision process, and overall vision for 
your prose. (N.b. Whether you chose to write fiction or nonfiction is up to you—and your choice should 
be determined by the genre that inspires you the most. Perhaps you’ve been ready to write that essay or 
that short story for a while. This is your chance).  

15% Class Participation: I expect you to participate in class, which means more than showing up. 
Participation includes listening to what I and your fellow classmates are saying in class and responding, 
keeping up classroom discussion. It means taking notes and working thoughtfully on in-class exercises. 
It means having assignments completed when you come to class. This grade will be damaged by 
unfinished drafts, late or missing assignments, lack of participation in discussions, and violations of class 
conduct policies. 

15% Workshop Participation: I expect you to actively participate in workshop, which means more than 
showing up. Workshop participation includes actively reading your classmates’ work, listening to and 
building on your classmates’ comments, and keeping up the discussion. It means having your classmates’ 
work commented on when you come to class. This grade will be damaged by uninspired attention to 
your classmates’ work. (Remember, your classmates are counting on you as much as you’re counting on 
them). 

10% Local Literary Reading. This semester you will be asked to attend a local literary reading. (N.b. It is 
important that you are aware of local readings, that you attend, and that you do no wait until the end of 
the semester to complete this assignment. I do not give extensions.) Once you’ve attended, you will be 
asked to write a 2-page, single-spaced artistic and critical evaluation of the reading (i.e., What did you 
find most compelling about the writer’s work, what images stuck with you, what about the form, what of 
the art and craft of the poems or prose, etc?) 

10% Final Exam. At the end of the semester, either before or during finals week, you will be required to meet 
with me and deliver a poem (15+ lines) or short excerpt of prose (2 paragraphs) from memory. The 
memorization of poems or prose helps to intimate nuances of form, cadence, and rhythm. Put another 
way, memorization helps to understand the language as the writer meant it to be interacted with and 
internalized for literary affect.  

 
English 2140 Grading Scale Breakdown 
 

100-95 = A      79-77 = C+ 
94-90 = A-      76-74 = C 
89-87 = B+      73-70 = C- 
86-84 = B      69-60 = D 
83-80 = B-      59-0 = F 

______________________________________ 
 
English 2140 Procedures & Expectations  
As a workshop and seminar, it is important that everyone involved understands what is asked of them.  
 
Commenting on Your Peers’ Work 
As a workshop member, you will serve as a Reader (by expressing your reaction and impression of your 
classmates’ work—this is your aesthetic reaction), a Writer (by considering the success and quality of your 
classmates’ work—this is your educated opinion, as influenced by your engagement with the course texts and an 
understanding of what it means to be a writer) and an Editor (by providing constructive criticism and 
suggestions for improving your classmates’ work—this is your developed sense of how this writing might earn 
more interest from the reader or become more technically successful). For each workshop, you will be asked to 
provide a generous amount of marginal comments (line by line and paragraph by paragraph) and significant 
summary comments (recasting your view) of your classmates’ work. To ensure that everyone in class is providing 
thoughtful commentary, I will occasionally collect workshop comments unannounced. If workshop comments 
aren’t up to snuff those who are slacking off will lose points.  



 
How I Look at Your Work 
The 4, 3, 2 and 1 system works to indicate how well you are engaging and thinking through the employment of 
elements of form, technique, and craft in your writing. The fact that you are or are not engaging the elements of 
form, technique, and craft will be apparent. (A quick word on success: pay close attention to the techniques our 
guidebooks discuss and work to see how those techniques are employed in our readings). At the end of the day, 
my critique of your writing is not subjective (i.e., based on my own taste) but rather objective (i.e., based on years of 
reading and reading about writing to discern what is refined/literary). Put simply, I read your work and begin by 
asking: Do I see the use of simile? If so, where? Do I recognize the inclusion of metaphor? If so, are these elements 
used well? Are the internal and external tensions of the characters in need of work? If I don’t recognize these 
elements of craft, why? Does this lack of attention to craft and technique keep your piece of work from 
succeeding?  
 
How I Determine the Numbers 
You will earn a “1 = D/F” by submitting writing that has clearly been produced minutes/hours before class—i.e., 
writing that undeniably lacks engagement with what is being read and how we’re reading it; You will earn a “2 = 
C” by submitting writing that lacks engagement with the elements of form, craft and technique, that reads 
uninspired and clichéd; You will earn a “3 = B” by submitting writing that suggests a more than adequate 
engagement with the elements of form, craft and technique, that reads relatively inspired, vaguely complex (i.e., 
even if complex in understanding your audience’s interest in humor, satire, the oddity of daily observation, etc); 
and, You will earn a “4 = A” by submitting writing that clearly demonstrates an understanding of the 
fundamental elements of form, craft and technique, and thus feels inspired, reads complex and thoughtful, is 
perhaps light and airy, hyperaware of voice and wording, and ultimately puts the elements of what you’re 
learning to use. The final portfolios will follow these same rigors of writing.  
______________________________________ 
 
Institutional & Course Policies 
Because the learning process in an English course is tied not only to writing itself but also to the mutual 
commitment to collegiality and to improving each other’s work, the following course policies are provided to you 
to develop a sense of community. They are expected to be taken seriously and followed respectfully. 
 
Course Conduct Policy 
The classroom is an academic learning environment, and this means certain rules of behavior, etiquette, and 
courtesy should be observed. The class will have a “three strikes and you’re out” policy. In particular, follow these 
rules: 

 When someone is speaking, either the Professor or a student, no one else should be talking.  
 Cell phones are a serious distraction to everyone in the class, including the Professor. Your phone should 

not ring in class, and you should not send or receive text messages under any circumstances. The best 
policy is to either leave your cell phone at home or turn it off when you enter the classroom. (N.b. If you 
are caught texting in class, I will ask you to leave the classroom and receive an absence. If I have to ask 
you three times, you will not be admitted back to class).  

 You may eat, drink, or chew gum in class but please do not make these activities distracting to others.  
 If you sleep, read the newspaper, or do work for another class while attending English 2140, I will 

subtract one (1) point from your participation grade until your participation grade is exhausted.  
 Treat everyone courteously and professionally at all times.  

 
Course Completion Policy 
No assignment will be accepted after our scheduled final exam day. Missing or Incomplete assignments will be assigned a 
Zero (0). Elsewhere, you are responsible for keeping track of assignments and due dates. Students absent from 
campus with the sanction of the college will be allowed to make up missed in-class work only if they consult 



with me and make arrangements before the scheduled activity. We will adhere to the policies set out by DSC in 
the “Policies for Absences Related to College Functions.”  
 
Course Attendance Policy 
The policy is very simple. You are allowed 6 absences without penalty, but after your sixth absence your final 
grade will be lowered by one letter grade (i.e., from an A to B, B to C, C to D, and D to F) for each additional day 
you are absent. For example, if you have an “A” and you miss 9 classes, your final grade will be a “D.” Missing 10 or 
more classes makes it impossible to receive a passing grade in English 2140. I will only grant “excused” absences 
in cases of extreme emergency, and I will ask that you communicate your inability to come to class promptly. Any 
student who fails to communicate their needs due to an emergency will not be given the privilege of their 
absences being “excused.” 
 
You must also be on time to class. I will take roll at the beginning of class (sometimes merely by making a mental 
note of who’s in attendance), and if you are not present but show up within 10 minutes of the start of class, you 
will be marked tardy. Two tardies equal one absence. If you are more than 10 minutes late for class, you will be 
marked absent regardless of whether or not you show up after that time. If you feel the need to leave early, the 
same rules apply: less than 10 minutes equals one tardy; more than 10 minutes equals one absence. There are no 
exceptions to this policy. 
 
If You Stop Attending Class 
If you stop attending class, it is your responsibility to drop the class before that semester’s drop deadline. This 
deadline date can be found at the DSC homepage (www.dixie.edu), on the left column, under the heading “Quick 
Links.” Click on the given semester’s class schedule. For Spring 2013, the drop date is March 1st. 
 
Participation Policy: 1) General Course Participation 
At the conclusion of each class, each student will receive a participation grade based on their daily performance. 
A (√+) is reserved for EXCEPTIONAL preparation and participation. This mark is equal to an “A,” and 
indicates that the student has come to class prepared to discuss the assigned reading, prepared to contribute 
each and every day to the discussion, and prepared to actively take notes, to use their notes for further comment, 
and to contribute to the collective success of the class. A (√) is reserved for ABOVE AVERAGE preparation 
and participation. This mark is equal to a “B,” and indicates that the student has come to class prepared to 
discuss the assigned reading, prepared to contribute each and every day to the discussion, and prepared to actively 
take notes, to use their notes for further comment, and to contribute to the collective success of the class but does 
so only 85% of the course meetings. A (√-) is reserved for AVERAGE preparation and participation. This 
mark is equal to a “C,” and indicates that the student has come to class prepared to discuss the assigned reading, 
prepared to contribute each and every day to the discussion, and prepared to actively take notes, to use their notes 
for further comment, and to contribute to the collective success of the class but does so only 75% of the course 
meetings. An (X) is reserved for BELOW AVERAGE preparation and participation and FOR ABSENCES. 
This mark is equal to a “D” or an “F,” and indicates that the student hasn’t come to class prepared, doesn’t 
contribute to the discussion, sleeps in class, etc. (N.b.: If you are not able to follow the “Course Conduct Policy,” 
are ill-prepared to turn in writing, etc. you will forfeit all of your participation points and will enter the final 
exam week with—if all other work is “A” quality—a mere 85% for the course, or an “B.”)  
 
Electronic Device/Phone/Laptop Policy 
Texting in class and/or using a laptop to surf the Internet is not allowed. If you use a laptop to take notes, I 
will on occasion (and unannounced) ask to see your notes and expect for them to be extensive. If you can’t 
produce notes for English 2140, you will receive a five point deduction from your participation grade until your 
grade is exhausted. Once your participation grade is exhausted, your final grade will be affected.  
 
 
 



Late Work Policy  
I do not accept late assignments and do not provide extensions. The due dates are all clearly marked, and it is 
very important that you turn your writing/assignments in on time. For every day that your writing/assignments 
are late, you will lose one grade: 1 minute to 24 hours late = minus one grade deduction; 25 to 48 hours late = 
minus two grade deductions; 49 + hours late = failing grade (F).  
 
Academic Honesty Policy 
This class is set up to give you the greatest chance possible to not only pass the class but also to earn the most 
excellent grade you can. Please do not abuse my trust by turning in work that is not your own. Plagiarism is 
cheating and will be treated seriously. N.b.: Allyn and Bacon explain that “plagiarism occurs whenever you take 
someone else’s work and pass it off as your own. Plagiarism has two forms: borrowing another person’s ideas 
without giving credit through proper citation and borrowing another writer’s language without giving credit 
through quotation marks or block indentation” (624).  
 
The Dixie State College Policy/Procedure: ACADEMIC DISCIPLINE  
34.1 Cheating: Academic dishonesty in any form will not be tolerated at Dixie State College, including but not 
limited to plagiarism on written assignments, submitting other person's work as one's own, and cheating on 
exams or quizzes. Teachers at Dixie State College may discipline students proven guilty of academic dishonesty 
by:  
34.1.1 Giving a failing grade on the specific assignment where dishonesty occurred,  
34.1.2 Failing the student in the entire course,  
34.1.3 Immediately dismissing and removing the student from the course, and/or  
34.1.4 Referring the student to Student Affairs, a committee which may reprimand, place on probation, suspend, 
and/or expel the student.  
34.2 Disruptive Behavior: Teachers at Dixie State College have the right to manage the classroom environment to 
ensure a good learning climate. Toward this end, teachers (or college security) may dismiss and remove 
disruptive students from individual class activities. If a student's behavior continues to disrupt class activities, 
the teacher may dismiss and cause the removal of disruptive students from their course.  
34.3 Student Appeals: Students who believe themselves wrongfully disciplined may appeal those disciplinary 
actions through the standard grievance procedure. (Policy 5-35) 
  
Course Action for Dismissing Students for Disruptive Behavior Policy 
1. Warning verbally: I will inform the student that the behavior is unacceptable and that it must change 
immediately. While not part of the sequence, if I give a verbal warning I always make a point to tell my 
department chair that I've started the process with a student. 
 
2. Written warning: I will inform the student with a formal warning that the continuing unacceptable behavior 
must change or the student will be dismissed from class. At this point I always give a copy of the formal warning 
to the department chair, and explain the ongoing situation.  
 
3. Dismissal. I notify the student that I've dropped them from the class and I give them a referral to the chair, who 
can refer to the dean, who can refer to the AVP. 
______________________________________ 
 
Course Assistance 
Instructor Assistance: Please feel free to come by during office hours or to schedule an appointment with me to 
discuss your writing. You may also email me regarding questions or problems—although I will not edit entire 
assignments through email (specific questions are encouraged). I check email daily during the week and usually 
on the weekends unless I am out of town. Please don’t wait until right before an assignment is due to email or 
phone in questions as I may not answer in time. Please don’t be shy about approaching me.  
 



Student Support Services 
Library (Holland) http://library.dixie.edu/ 
Testing Center (North Plaza) http://new.dixie.edu/testing/ 
Writing Center and OWL (Holland, 421) http://new.dixie.edu/english/dsc_writing_center.php 
Tutoring Center (Holland, 431) http://dsc.dixie.edu/tutoring/ 
 
Americans with Disabilities Act (ADA) Statement 
Students with medical, psychological, learning or other disabilities desiring reasonable academic adjustment, 
accommodations, or auxiliary aids to be successful in this class will need to contact the DISABILITY 
RESOURCE CENTER Coordinator (Baako Wahabu) for eligibility determination. Proper documentation of 
impairment is required in order to receive services or accommodations. DRC is located in the North Plaza 
Building. Visit or call 652-7516 to schedule appointment to discuss the process. DRC Coordinator determines 
eligibility for and authorizes the provision of services.  
 
 
Spring 2013 Course Schedule (subject to revision if necessary) 
 
Keys to Reading the Spring 2013 Course Schedule 
Reading to Do/Assign Due =  Homework 
Addonizio & Laux =   The Poet’s Companion. 
Kercheval =     Building Fiction.  
TBASS 2008=   The Best American Short Stories 2008. 
Kramer & Call=  Telling True Stories. 
 
Date In Class Reading to Do Assignment Due 
Week 1    
R Jan 10 Course 

Introduction/Syllabus 
Addonizio and Laux: 
Subjects for Writing: 
“Writing and Knowing,” 
“The Family: Inspiration 
and Obstacle,” “Death and 
Grief,” and “Poetry of 
Place” (p.19-79). 

__ 

 Introduction to the Key 
Elements of Poetry. 
*Please pay particular 
attention to the poems in 
the text from here on out. 
They will be the center of 
our discussion. 

Addonizio and Laux: 
Subjects for Writing: 
“Writing and Knowing,” 
“The Family: Inspiration 
and Obstacle,” “Death and 
Grief,” and “Poetry of 
Place” (p.19-79). 

__ 

Week 2    
R Jan 17 Discussion 

Addonizio and Laux 
 

Addonizio and Laux: The 
Writing Life: “Self-Doubt” 
and “Writer’s Block” (p.  
195-203); and, The Poet’s 
Craft: “Images,” “Simile 
and Metaphor,” “The 
Music of the Line” and 
“Voice and Style” (p.85-
127). 

__ 



 Discussion 
Addonizio and Laux 
Assigned Poems 

Addonizio and Laux: The 
Writing Life: “Self-Doubt” 
and “Writer’s Block” (p.  
195-203); and, The Poet’s 
Craft: “Images,” “Simile 
and Metaphor,” “The 
Music of the Line” and 
“Voice and Style” (p.85-
127). 

 

Week 3    
R Jan 24 Discussion 

Addonizio and Laux 
Assigned Poems 

Addonizio and Laux: The 
Poet’s Craft: “Stop Making 
Sense: Dreams and  
Experiments,” “Meter, 
Rhyme, and Form,” “A 
Grammatical Excursion” 
(p. 129-148, 171-185). 

__ 

*Last day to drop w/out a 
“W” is Jan 29th  

Discussion 
Addonizio and Laux 
Assigned Poems  

Addonizio and Laux: The 
Poet’s Craft: “Stop Making 
Sense: Dreams and  
Experiments,” “Meter, 
Rhyme, and Form,” “A 
Grammatical Excursion” 
(p. 129-148, 171-185). 

Poem # 1 DUE 

Week 4    
R Jan 31 Discussion 

Addonizio and Laux 
Assigned Poems 

Addonizio and Laux: The 
Poet’s Craft: “The Energy of 
Revision” (p. 186-192); 
and, Read: Addonizio and 
Laux: The Writing Life: 
“Getting Published” (p. 
215-223). 

 

  
*Workshop Poem # 1 

Addonizio and Laux: The 
Poet’s Craft: “The Energy of 
Revision” (p. 186-192); 
and, Read: Addonizio and 
Laux: The Writing Life: 
“Getting Published” (p. 
215-223).  

 
Poem # 2 DUE 

Week 5    
R Feb 7 Discussion  

Addonizio and Laux 
__ __ 

 * Workshop Poem # 2 
 

__ Poem # 3 DUE 

Week 6    
R Feb 14 Discussion  

Addonizio and Laux 
__ __ 

 * Workshop Poem # 3 __ 
 

Poem # 4 DUE 



Week 7    
R Feb 21 Introduction to Fiction. 

What Makes a Good 
Story?  

__ 
 

__ 

 * Workshop Poem # 4 __ 
 

__ 

Week 8    
R Feb 28 Introduction to Freytag’s 

Pyramid, Rising Action, 
Climax, Falling Action, 
Characterization, etc.  

__ __ 

* Last day to drop classes 
Mar 1st 

Introduction to Freytag’s 
Pyramid, Rising Action, 
Climax, Falling Action, 
Characterization, etc. 

Kercheval: “Sources for 
Fiction,” “Openings in 
Fiction,” and “Third-
Person Point of View” 
(p.5-43). 

Poetry: Final Portfolio 
DUE 

Week 9    
R Mar 7 Discussion 

Kercheval 
 

Kercheval: “First- and 
Second-Person Points of 
View,” “Constructing  
Characters,” and “Conflict 
in Fiction” (p.44-94). 

 

 Discussion 
Kercheval 

Kercheval: “Novels vs. 
Short Story,” “Continuing 
Conflict” and “Endings in 
Fiction” (p. 145-158, 95-
129). Read: TBASS 2008: 
Jonathan Lethem & 
Karen Russell. 

 

Week 10    
R Mar 14 No Class—Spring Break! 

 
 __ 

 No Class—Spring Break! 
 

 __ 

Week 11    
R Mar 21 Discussion 

Kercheval & Lethem 
Read: TBASS 2008: T.C. 
Boyle. 

__ 

 Discussion  
Kercheval & Russell 
 

Kramer and Call Telling 
True Stories, Part I: “Stories 
Matter” (p.3-6), and Part 
III: “Naming Your 
Subgenre” (p.65-94). 

 

__ 

Week 12    
R Mar 28 Discussion 

T.C. Boyle & Introduction 
to Creative Nonfiction  

Kramer and Call: Telling 
True Stories, Part II: 
“Finding, Researching, 
and Reporting Topics” 
(p.19-62).  
 

 



 Discussion 
Kramer & Call 

Kramer and Call: Telling 
True Stories, Part IV: 
“Constructing a 
Structure” (97-121). 

 

Week 13    
R Apr 4 Discussion 

Kramer & Call 
Kooser: “Small Rooms in 
Time.”  
*Reading provided by me 
in class.  

Prose: Rough Draft DUE 
(9 total: Group A) 

 Discussion 
Kramer and Call &  
Kooser 

 __ 

Week 14    
R Apr 11 Workshop Group A 

 
__ Prose: Rough Draft DUE 

(9 total: Group B) 
  __ 

 
__ 

Week 15    
R Apr 18 Workshop Group B 

 
__ 

 
 

  __ 
 

 

Week 16    
R Apr 25 No Class—College 

Reading Day 
__ 

 
__ 

    
Exam Week    
R May 2 FINAL EXAM: 5pm __ Prose: Final Portfolio   

DUE 
 


