
English 3141: Creative Writing—Poetry Writing 
Course Syllabus for Spring 2013 

 
Dr. John M. Chávez                                                  Section: 1: TR 2:30-3:45pm, Holland, Rm. 470 
Email: chavez@dixie.edu                                                                Office Location: Holland, Rm. 455 
Office Phone: (435) 879-4403                   Office Hours: MW 10:30-1:00pm 
 
“No poet, no artist of any art, has his complete meaning alone. His significance, his appreciation is the appreciation of his relation to 
the dead poets and artists.” 

—T.S. Eliot, “Tradition and the Individual Talent” 
 
 
English 3141 Course Description  
While the key effort for this course will be to produce eight original poems, you will be asked to spend an equal 
amount of time studying the fundamentals of poetry, including line, diction, syntax, image, trope, rhetoric, and 
rhythm, among other basic elements such as the poem’s attention to the audience, the role of the speaker, and the 
message the poem is attempting to convey. In addition, you will be asked to approach the role of reading in this 
class as a writer, by considering one of Mary Kinzie’s central, introductory ideas discussed in her book The Poet’s 
Guide to Poetry:  

 
The first rule of thumb is simply put: To become better acquainted with poetry you must read 
poems as if you were writing them. Then you must accept the even stranger idea that the process of 
reading is instructive because it retraces the intricate paths of composition. (45) 

 
To this end, we will spend time closely reading as well as discussing the paths, decisions, and success of 
particular, assigned poems. To make even more poignant use of our close reading, you will be asked to complete 
weekly informal and formal writing exercises, including (*if you’re suffering from writer’s block) a weekly 
writing exercise to be used as the spark for an original poem of your own.  
 
English 3141 Course Goals 
As with any other discipline in University, such as biology, psychology, history, etc., English 3141 is meant to 
introduce you to the fact, known among working poets and writers alike, that writing takes as much intellectual 
risk and discipline as does any major worth studying. As such, here are the course goals: 
 

1. By reading and engaging the texts, you will be asked to develop an early, critical vocabulary with which 
to talk about poetry.  

2. By developing this vocabulary, you will be asked to learn that a more succinct way of talking about your 
peers’ poetry is necessary to help him/her and yourself become a better poet.  

3. By learning to articulate your ideas about poetry to better your peers and yourself as a poet, you will be 
asked to actively practice this critical approach to poetry and further learn to read like a poet.  

4. By reading like a poet and responding like a poet to written texts, you will be asked to form your own 
informed tastes and notions of what is “skillful/beautiful/tasteful” poetry.  

5. By the end of the semester, you will be asked to consider that responding to poetry comes from the 
discipline of critical reading, thoughtful evaluation, and eventual articulation not of prescription (i.e., 
“write poetry like me”), but of elucidation (i.e., “this is the reason why a word or phrase is cliché, reads 
flat,” or “this is how you might revise the word or phrase in your poem to make the overall expression 
clearer, finer, more pleasing to read...”). 

 
 
 



English 3141 Required Course Texts 
Available at the DSC Bookstore.  

 Writing Poems. Michelle Boisseau, et al. 
 Odalisque in Pieces. Carmen Giménez Smith. 
 For the Confederate Dead. Kevin Young. 

 
“A poet’s job is to put forth the best of the movements of her or his consciousness, by which I mean the shapeliest dreams.” 

—Brenda Hillman, Range of the Possible: Conversations with Contemporary Poets 
______________________________________ 
 
A Quick Word on Success 
If you want to earn an A in this class, here’s some advice: 

1. Don’t miss class (see attendance policy). 
2. Read the assigned reading in full by the date it’s due. 
3. Read actively and critically, which involves marking up the text. 
4. Participate actively in class discussion every day: come with at least one question to ask and/or one idea of 

what you think the text is trying to say or do. 
5. Visit me during office hours with questions or concerns you have, or to discuss ideas for where to take 

your writing. 
6. Start your poems earlier than the night (or morning) before they’re due. 
7. Don’t sleep in class or talk out of turn (see class conduct policy). 
8. Don’t copy anything from the Internet or any other text in your writing without giving credit. 

If you can’t accomplish the above, expect at best a B as your final grade. 
 
A Quick Word on My Commitment to Your Success 
If you want to know how I view my responsibility, here’s some insight: 

1. I will not cancel class or schedule a replacement instructor unless I am very ill, plan or offer students a 
research day, attend a professional conference, etc. 

2. I will show up every day, prepared and ready to provide you the best guidance I can to help you reach 
your writing goals. 

3. I will protect your right to learn. This includes me asking your peers to leave class if they become 
disruptive, demonstrate a lack of respect for our collective goals, etc. 

4. I will be, with regard to my comments on your work, both honest and empathic at the same time.  
 
English 3141 Course Grade Breakdown 
Provided here are the individual course “Requirements” and the ways in which they contribute to your final 
grade: 
 
 Course Participation     15% of Final Grade 

Workshop Participation    15% of Final Grade 
 Poetry Presentation     10% of Final Grade 

Midterm Vocabulary & Poetry Analysis Exam  10% of Final Grade 
Reading Response to Local Literary Reading  10% of Final Grade 
Poetry Portfolio      40% of Final Grade 

 
English 3141 Course Percentage Breakdown 

100-95 = A      79-77 = C+ 
94-90 = A-      76-74 = C 
89-87 = B+      73-70 = C- 
86-84 = B      69-60 = D 
83-80 = B-      59-0 = F 



"I write with experiences in mind, but I don't write about them, I write out of them." 
        —John Ashbery 
 
______________________________________ 
 
English 3141 Required Course Assignments & Percentage Breakdown 
40% Poetry Portfolio: For the poetry portfolio you will be asked to include eight thoughtfully revised 

poems, three of which you are required to write based on the provided weekly writing exercises, 
and the commented on drafts—i.e., your peers comments and my own comments—of these eight poems. 
I ask that you include the drafts so that I might see the decisions you made as a poet. You also will be 
asked to provide a 2-page, single-spaced Critical Introduction to your poetry portfolio detailing your 
drafting process, revision process, and overall vision for your poems. In this “Critical Introduction,” you 
will be expected to actively quote your own work to illustrate your process, how your poems have 
grown, why your poems demonstrate growth, and where you might strengthen your work in the future. 
Ultimately, poets become stronger poets and critics of poetry not simply by attending workshop and 
receiving comments from their peers, but by reading widely and voraciously and using that reading as a 
model for success! (The trick is to figure out what works for you and what doesn’t. Then use what works 
for you to your advantage—do not plagiarize though). 

15% Course Participation: For English 3141, you will be asked to invest the time and attention necessary to 
make this course successful for you. As such, class participation will derive from being thoughtfully and 
constructively involved/engaged in all discussions and course related activities. (NOTE: If necessary, I 
will give quizzes if the class is not completing the reading. If quizzes demonstrate a lack of reading, those 
students will lose participation points. No exceptions. Please see my Course Participation Policy in the 
policies section of the syllabus).  

15% Workshop Participation: For English 3141, you will be asked to invest the time and attention necessary 
to help yourself and your peers become a better writer. As such, your workshop participation will be 
based on your workshop preparedness, the quantity and quality of your comments, and the strength of 
your criticism. *If I notice that a student has come to class unprepared with comments to share—i.e., 
commenting on the poem while the poem is being discussed—I will not assign workshop participation 
points to that student (Yes, even if the student attempts to discuss the poem(s) at hand.) (**NOTE: 
Please see My Workshop Participation Policy in the policies section of the syllabus). 

10% Poetry Presentation: For the poetry presentation, you will be asked to look closely into the life, art and 
craft, and context of a particular poet in the service of understanding the conversation taking place 
among earlier and contemporary poets. While you will do well to consider the poet’s life, this 
presentation is not a “This poet was born in Denver, Colorado…” type of autobiographical presentation. 
You are expected to learn about the poet’s style, the community to which they are often considered a 
part, and what their contributions are to the art of poetry. Please prepare for a 12 minute presentation 
and to answer three minutes of questions afterward (15 minutes total presentation time).  

10% Midterm Vocabulary & Poetry Analysis Exam: For the midterm vocabulary & poetry analysis exam, 
you will asked to learn the critical vocabulary outlined on the vocabulary sheet and use those terms in the 
service of analyzing a poem. The midterm exam will be a timed exam (60 minutes) and given in the 
seventh week of the semester. The reason for the exam, as you will begin to see, is to develop a critical 
vocabulary with which to talk about the assigned poetry and the poetry of your peers. NOTE: While this 
exam will not be grueling, it will rely on your attentive reading of our text and our in class poetry 
discussions.  

10% Reading Response to Local Literary Reading: You will be required to attend a public literary reading in 
the area and analyze, evaluate, and write a two-page, single-spaced response detailing your impressions 
of the writer’s strength of delivery, of the writer’s art, and of the writer’s craft (e.g., the writer’s attention 
to the poetic line, the image, how her poems struck you, how his thematic elements as a poet let you into 
the world of his persona, of the persona’s addressees, or how the frame of her poem worked in the overall 
delivery of the intellectual message, etc). Your own personal interest is important, of course, but be sure 



not to simply narrate your experience or provide exhaustive summary of the work. In other words, listen 
like a writer. This assignment should be turned in before “Spring Break.” I will provide a list of readings  
as they are announced, but please feel free to seek out events on your own. 

 
"A line will take us hours maybe; Yet if it does not seem a moment's thought, our stitching and unstinting has been  
naught." 
 —William Butler Yeats 
______________________________________ 
 
English 3141 Expectations for Student and Professor Evaluation of Poems 
As a workshop and seminar, it is important that all students understand what is asked of them for the duration of 
the semester, and how I determine the quality of the work.  
 
Commenting on Your Peers’ Work 
As a member of the workshop, you will serve as Reader (by expressing your reaction and impression of your 
peers’ work—this is your initial reaction), as Critic (by considering the overall success and quality of your peers’ 
work—this is your informed reaction, as influence by your engagement with the course texts/this is your 
educated opinion) and as Editor (by offering constructive criticism and suggestions for improving your peers’ 
work—this is your own developed sense of how this piece of writing might earn more interest from the reader or 
become more technically engaged). For each workshopped piece of writing, you will be asked to provide a good 
amount of marginal comments (line by line, stanza by stanza) and summary comments (recasting your view of 
the poem) to sum up your thoughts, concerns, etc. To ensure that everyone in class is providing very thoughtful 
commentary, there will be 3-4 unannounced collections of workshop comments. A note on dedication: If I 
notice your comments are thoughtful and thorough, there will be no reason for unannounced collections of 
workshop comments and I will not ask for them. 
 
A Note on Effective Comments 
Insofar as comments are concerned, thoughtfulness is always the key. Comments like “great poem!” “these images 
are so random” or “I don’t get it” fail to allow writers to grow because they don’t explain to the writer what is so 
great about the poem (is it the line breaks, the cold and impersonal imagery of the poem that delivers the lack of 
emotion, etc?), what is so random about the images (is it that a HUMMER and an 18th Century castle don’t 
belong in the same poem?), and what it is about the poem you don’t get (is it that the abstractions are so thick 
you can’t make out the message behind the supposed meaning?). On the other hand, comments like “the third 
stanza really feels like the beginning of the poem because this is where the emotional center for the poems lies,” 
or “When the father in the poem feels pride in the daughter in the second stanza is where I became emotionally 
involved…” are pointed and work to let the writer know what is working and why.  
 
How I Look at Your Work  
The 4, 3, 2 and 1 system works to indicate how well you’re engaging and thinking through the employment of 
elements of form, technique, and craft in your poetry. The fact that you are or are not engaging the elements of 
form, technique, and craft in your poetry will be apparent—that is, your writing will be obscure and hard to 
understand, it will rely on abstractions and clichés or any other form of ineffectual writing (i.e., mystery for its 
own sake, meaning only you might know, confusing vagueness with universality, etc.), it will be devoid of images 
or other sensory detail (often referred to as: telling and not showing), it will be unaware of the music of language, the 
cadence and rhythm, the fluidity of lines, it will be broken into random lines without attention to how the breaks 
affect the reader, and it will remain inattentive to stanzas, visual presentation on the page, and pacing; and, 
finally, it will avoid clear intention (i.e., the poem attempts to capture emotion: “I feel sad/loss/anger…” without 
any clear reason what your reader is supposed to get out of the act of engaging with this particular personal 
expression).  With this in mind, my own critique of your writing is not subjective (i.e., based on my taste and 
whether I like your poetry) ; rather, it is objective (i.e., based on my informed, professional opinion formulated by 



years of reading as both a poet and scholar, working as an editor for regional and national literary magazines, and 
reading about writing—literary criticism and critical theory—to discern what is refined).  
 
How I Determine the Numbers 
A “1 = D” will be awarded for poems that have clearly been produced minutes or hours before class—that is, 
poetry that demonstrates a clear lack of engagement and investment in what is being read, how we’re reading it 
in class, and the reason why we’re reading it the way we are; A “2 = C” will be awarded for poems that 
demonstrate average engagement with the fundamental elements of form, craft and technique, that read 
marginally inspired, obscure, or clichéd; A “3 = B” will be awarded for poems that demonstrate above average 
engagement with the elements of form, craft and technique and audience, that read relatively inspired, vaguely 
complex, even if in humor, satire, or daily observation; And, a “4 = A” will be awarded for poems that 
demonstrate an exceptional commitment to understanding the elements of form, craft and technique and 
attention to audience, and thus the poem reads inspired, complex and thoughtful, is aware of its goals, has been 
thought through, is attentive to voice and diction, etc., and ultimately puts the elements to use in terms of what 
poetry attempts to accomplish as an art form. The final poetry portfolio will follow these same notions of 
writing.  
 
“There is singularly nothing that makes a difference a difference in beginning and in the middle and in ending except that each 
generation has something different at which they are all looking. By this I mean so simply that anybody knows it that composition is 
the difference which makes each and all of them then different from other generations and this is what makes everything different 
otherwise they are all alike and everybody knows it because everybody says it.” 

—Gertrude Stein, “Composition as Explanation” 
 
______________________________________ 
 
Institutional & Course Policies 
Because the learning process in a creative writing course is tied not only to writing itself but also to the mutual 
commitment to collegiality and improving each other’s work, the following course policies are provided to you to 
develop a sense of community. They are expected to be taken seriously and followed respectfully. 
 
Course Conduct Policy 
The classroom is an academic learning environment, and this means certain rules of behavior, etiquette, and 
courtesy should be observed. The class will have a “three strikes and you’re out” policy. In particular, follow these 
rules: 

 When someone is speaking, either the Professor or a student, no one else should be talking.  
 Cell phones are a serious distraction to everyone in the class, including the Professor. Your phone should 

not ring in class, and you should not send or receive text messages under any circumstances. The best 
policy is to either leave your cell phone at home or turn it off when you enter the classroom. (N.b. If you 
are caught texting in class, I will ask you to leave the classroom and receive an absence. If I have to ask 
you three times, you will not be admitted back to class).  

 You may eat, drink, or chew gum in class but please do not make these activities distracting to others.  
 If you sleep, read the newspaper, or do work for another class while attending English 3141, I will 

subtract one (1) point from your participation grade until your participation grade is exhausted.  
 Treat everyone courteously and professionally at all times.  

 
Course Completion Policy 
No poetry portfolios will be accepted after our scheduled final exam day. Missing or Incomplete Portfolios will be 
assigned a Zero (0). Elsewhere, you are responsible for keeping track of assignments and due dates. Students 
absent from campus with the sanction of the college will be allowed to make up missed in-class work only if 
they consult with me and make arrangements before the scheduled activity. We will adhere to the policies set 
out by DSC in the “Policies for Absences Related to College Functions.”  



Course Attendance Policy 
The policy is very simple. You are allowed 6 absences without penalty, but after your sixth absence your final 
grade will be lowered by one letter grade (i.e., from an A to B, B to C, C to D, and D to F) for each additional day 
you are absent. For example, if you have an “A” and you miss 9 classes, your final grade will be a “D.” Missing 10 or 
more classes makes it impossible to receive a passing grade in English 3141. I will only grant “excused” absences in 
cases of extreme emergency, and I will ask that you communicate your inability to come to class promptly. Any 
student who fails to communicate their needs due to an emergency will not be given the privilege of their 
absences being “excused.” **You must also be on time to class. I will take roll at the beginning of class 
(sometimes merely by making a mental note of who’s in attendance), and if you are not present but show up 
within 10 minutes of the start of class, you will be marked tardy. Two tardies equal one absence. If you are more 
than 10 minutes late for class, you will be marked absent regardless of whether or not you show up after that 
time. If you feel the need to leave early, the same rules apply: less than 10 minutes equals one tardy; more than 10 
minutes equals one absence. There are no exceptions to this policy. 
 
If You Stop Attending Class 
If you stop attending class, it is your responsibility to drop the class before that semester’s drop deadline. This 
deadline date can be found at the DSC homepage (www.dixie.edu), on the left column, under the heading “Quick 
Links.” Click on the given semester’s class schedule. For Spring 2013, the drop date is March 1st.   
 
Course Participation Policy 
At the conclusion of each class, each student will receive a participation grade based on their daily performance. 
A (√+) is reserved for EXCEPTIONAL preparation and participation. This mark is equal to an “A,” and 
indicates that the student has come to class prepared to discuss the assigned reading, prepared to contribute 
each and every day to the discussion, and prepared to actively take notes, to use their notes for further comment, 
and to contribute to the collective success of the class. A (√) is reserved for ABOVE AVERAGE preparation 
and participation. This mark is equal to a “B,” and indicates that the student has come to class prepared to 
discuss the assigned reading, prepared to contribute each and every day to the discussion, and prepared to actively 
take notes, to use their notes for further comment, and to contribute to the collective success of the class but does 
so only 85% of the course meetings. A (√-) is reserved for AVERAGE preparation and participation. This 
mark is equal to a “C,” and indicates that the student has come to class prepared to discuss the assigned reading, 
prepared to contribute each and every day to the discussion, and prepared to actively take notes, to use their notes 
for further comment, and to contribute to the collective success of the class but does so only 75% of the course 
meetings. An (X) is reserved for BELOW AVERAGE preparation and participation and FOR ABSENCES. 
This mark is equal to a “D” or an “F,” and indicates that the student hasn’t come to class prepared, doesn’t 
contribute to the discussion, sleeps in class, etc. (N.b.: If you are not able to follow the “Course Conduct Policy,” 
are ill-prepared to turn in writing, etc. you will forfeit all of your participation points and will enter the final 
exam week with—if all other work is “A” quality—a mere 85% for the course, or a “B.”)  
 
Electronic Device/Phone/Laptop Policy 
Texting in class and/or using a laptop to surf the Internet is not allowed. If you use a laptop to take notes, I 
will on occasion (and unannounced) ask to see your notes and expect for them to be extensive. If you can’t 
produce notes for English 3141, you will receive a five point deduction from your participation grade until your 
grade is exhausted. In this case, you will forfeit all of your participation points and will enter the final exam week 
with a mere 85% for the course, or a “B.” 
 
Late Work Policy  
I do not accept late assignments and do not provide extensions. The due dates are all clearly marked, and it is 
very important that you turn your poems/assignments in on time. For every day that your poems/assignments are 
late, you will lose one grade: 1 minute to 24 hours late = minus one grade deduction; 25 to 48 hours late = minus 
two grade deductions; 49 + hours late = failing grade.  
 



Academic Honesty Policy 
This class is set up to give you the greatest chance possible to not only pass the class but also to earn the most 
excellent grade you can. Please do not abuse my trust by turning in work that is not your own. Plagiarism is 
cheating and will be treated seriously. N.b.: Allyn and Bacon explain that “plagiarism occurs whenever you take 
someone else’s work and pass it off as your own. Plagiarism has two forms: borrowing another person’s ideas 
without giving credit through proper citation and borrowing another writer’s language without giving credit 
through quotation marks or block indentation” (624).  
 
The Dixie State College Policy/Procedure: ACADEMIC DISCIPLINE  
34.1 Cheating: Academic dishonesty in any form will not be tolerated at Dixie State College, including but not 
limited to plagiarism on written assignments, submitting other person's work as one's own, and cheating on 
exams or quizzes. Teachers at Dixie State College may discipline students proven guilty of academic dishonesty 
by:  
34.1.1 Giving a failing grade on the specific assignment where dishonesty occurred,  
34.1.2 Failing the student in the entire course,  
34.1.3 Immediately dismissing and removing the student from the course, and/or  
34.1.4 Referring the student to Student Affairs, a committee which may reprimand, place on probation, suspend, 
and/or expel the student.  
34.2 Disruptive Behavior: Teachers at Dixie State College have the right to manage the classroom environment to 
ensure a good learning climate. Toward this end, teachers (or college security) may dismiss and remove 
disruptive students from individual class activities. If a student's behavior continues to disrupt class activities, 
the teacher may dismiss and cause the removal of disruptive students from their course.  
34.3 Student Appeals: Students who believe themselves wrongfully disciplined may appeal those disciplinary 
actions through the standard grievance procedure. (Policy 5-35) 
  
Course Action for Dismissing Students for Disruptive Behavior Policy 
1. Warning verbally: I will inform the student that the behavior is unacceptable and that it must change 
immediately. While not part of the sequence, if I give a verbal warning I always make a point to tell my 
department chair that I've started the process with a student. 
 
2. Written warning: I will inform the student with a formal warning that the continuing unacceptable behavior 
must change or the student will be dismissed from class. At this point I always give a copy of the formal warning 
to the department chair, and explain the ongoing situation.  
 
3. Dismissal. I notify the student that I've dropped them from the class and I give them a referral to the chair, who 
can refer to the dean, who can refer to the AVP. 
 
"Fame is a fickle food upon a shifting plate." 
    —Emily Dickinson 
______________________________________ 
 
Course Assistance 
Instructor Assistance: Please feel free to come by during office hours or to schedule an appointment with me to 
discuss your writing. You may also email me regarding questions or problems—although I will not edit entire 
assignments through email (specific questions are encouraged). I check email daily during the week and usually 
on the weekends unless I am out of town. Please don’t wait until right before an assignment is due to email or 
phone in questions as I may not answer in time. Please don’t be shy about approaching me.  
 
Student Support Services  
Library http://library.dixie.edu  
Testing Center http://new.dixie.edu/testing  



Writing Center and OWL http://new.dixie.edu/english/dsc_writing_center.php  
Tutoring Center http://dsc.dixie.edu/tutoring  
 
Americans with Disabilities Act (ADA) Statement 
If you suspect or are aware that you have a disability that may affect your success in the course you are strongly 
encouraged to contact the Disability Resource Center (DRC) located in the North Plaza Building. The disability 
will be evaluated and eligible students will receive assistance in obtaining reasonable accommodations. Phone #: 
435-652-7516.   
 
"Any knowledge that doesn't lead to new questions quickly dies out: it fails to maintain the temperature required for sustaining life." 
  —Wislawa Szymborska 
 
 
Spring 2013 Course Schedule (subject to revision if necessary) 
 
Keys to Reading the Spring 2013Course Schedule 
Assignment Due =   Homework due that day… 
Poem # 1, 2, 3, etc =  Poem # 1, Poem # 2, etc. 
Boisseau =   Writing Poems 
 
Date In Class Reading to Do Assignment Due 
Week 1    
T Jan 8 Course 

Introduction/Syllabus 
In-Class Essay: Raymond 
Carver 
 

__ 

R Jan 10 Elements of 
Poetry/Strategies for 
Reading 
 
*Please pay attention to 
the poems listed in the 
*reading to do* from here 
on out. They will be the 
center of our discussion. 

Boisseau: Chapter 1: Intro 
pp. 1-19 
 
 
Poems: Hayden, Taylor, 
Pound, Hayes, Nye, Miller 

__ 
 

Week 2    
T Jan 15 Discussion 

 
Boisseau: Chapter 6: 
Subject Matter, pp. 97-116 
 
Poems: Matthews, Dove, 
Webb, Roethke, Stone, 
Rankine, McKay  

__ 

R Jan 17 Discussion 
 

Boisseau: Chapter 8: Tale, 
Teller, Tone, pp. 137-157 
 
Poems: Nelson, Dunn, 
Browning, Becker, 
Wright, Powell  

__ 

Week 3    
T Jan 22 Discussion 

 
Boisseau: Chapter 2: 
Verse, pp. 23-40 

__ 



 
Poems: Stevens, 
Shakespeare, Whitman, 
Glück, Stafford, 
Nezehukumatathil 

R Jan 24 Discussion 
 

Boisseau: Chapters 3&4: 
Making the Line I & II 
 
Poems: Frost, Dickinson, 
Belieu, Williams, 
Gonzales, Young 

__ 

Week 4    
T Jan 29 Discussion/The Lyric 

 
Boisseau: Chapter 5: 
Sound (& Look) Sense, 
pp. 77-94 
 
Poems: Eimers, Bidart, 
Hicok, Ruefle, Wright 

__ 

R Jan 31 Discussion 
 

Boisseau: Chapter 
7:Metaphor, pp. 117-136 
 
Poems: Peacock, Oliver, 
Young 

Poem # 1 DUE 

Week 5    
T Feb 5 Discussion/The Pantoum 

 
__ __ 

R Feb 7 Workshop Poem # 1 __ Poem # 2 DUE 
Week 6    
T Feb 12 Discussion, Discuss 

Midterm Terms, Midterm 
Expectations 

__ __ 

R Feb 14 Workshop Poem # 2 __ Poem # 3 DUE 
Week 7    
T Feb 19 *MIDTERM EXAM* __ 

 
__ 

R Feb 21 Workshop Poem # 3 
 

__ 
 

Poem # 4 DUE 

Week 8    
T Feb 26 Workshop Poem # 4 

 
Boisseau: Chapter 11: 
Devising & Revising, pp.  
201-218 

__ 

R Feb 28 No Class—Research Day 
for Presentations 
 

Gimenez Smith 
 

Poem # 5 DUE 
(please email to me no 

later than 5pm) 
Week 9    
T Mar 5 Discussion 

 
Gimenez Smith 
 

__ 

R Mar 7 Workshop Poem # 5 Gimenez Smith 
 

Poem # 6 DUE 

Week 10    



T Mar 12 Spring Break! Have a fun 
& safe one! 

__ __ 

R Mar 14 Spring Break! Have a fun 
& safe one! 

__ __ 

Week 11    
T Mar 19 Workshop Poem # 6 

 
Gimenez Smith 
 

__ 

R Mar 21 Discussion 
 

Gimenez Smith 
 

Poem # 7 DUE 

Week 12    
T Mar 26 Discussion 

 
__ __ 

R Mar 28 Workshop Poem # 7 Young pp. 1-34 Poem # 8 DUE 
Week 13    
T Apr 2 Discussion 

Presentations  
(3 students) 

Young pp. 37-64 
 

__ 

R Apr 4 Workshop Poem # 8 Young pp. 67-103 __ 
Week 14    
T Apr 9 Discussion 

Presentations  
(3 students) 
 

Young pp.107-110 
 

__ 

R Apr 11 Discussion 
Presentations  
(3 students) 

Young pp. 113-147 
 
 

 

Week 15    
T Apr 16 Discussion 

Presentations  
(3 students) 

Young pp. 151-152 
 
 

__ 

R Apr 18 Discussion 
Presentations  
(3 students) 

__ 
 

__ 

Week 16    
T Apr 23 Discussion 

Presentations  
(3 students) 

__ 
 

__ 

R Apr 25 No Class—College 
Reading Day! 

__ __ 

Exam Week    
T Apr 30 FINAL EXAM: 2-4pm __ Final Poetry Portfolio 

DUE 
 


