
Dixie State College 

English 3520: Introduction to Writing 

Spring 2015 

 

Holland 477, TTh, 10:30am-11:45am 

 

Instructor: Dr. Braden Lindstrom  Office hours:  MWF 11am-Noon, TTh Noon-1pm, 

Office: HCC 444                 and by appointment 

Office phone #: 879-4347   E-mail: lindstrom@dixie.edu 

 

Inspiration 

“It is not enough to simply teach children to read; we have to give them something worth reading. 

Something that will stretch their imaginations--something that will help them make sense of their 

own lives and encourage them to reach out toward people whose lives are quite different from 

their own.”  —Katherine Patterson, author 

“I write books for teenagers because I vividly remember what it felt like to be a teen facing 

everyday and epic dangers. I don’t write to protect them. It’s far too late for that. I write to give 

them weapons–in the form of words and ideas-that will help them fight their monsters. I write in 

blood because I remember what it felt like to bleed.” ― Sherman Alexie, author 

“Literature is no one’s private ground, literature is common ground; let us trespass freely and 

fearlessly and find our own way for ourselves.” ― Virginia Woolf, author  

 “Reading and writing are complimentary acts.”  —Robert Scholes, literary critic 

Course overview 

 

The purpose of this course is to expose students to a variety of literature available to young adults.  

Students will explore issues related to YA lit such as bibliotherapy, multicultural literature, and 

censorship, and will read widely of the literature itself. 

 

Course description 

Required of English majors pursuing secondary certification, and recommended for others 

interested in literature. Students will explore in depth contemporary adolescent literature, 

including content, structure, diversity issues, and critical evaluation. The course is also designed 

to provide strategies for teaching young adult readers.  

Prerequisite: ENGL 2010 with a grade of C or better. 

Course outcomes 

 

B y the end of this course, students will be able to 

 Identify notable authors and works of young adult literature 

mailto:lindstrom@dixie.edu
http://www.goodreads.com/author/show/4174.Sherman_Alexie
http://www.goodreads.com/author/show/6765.Virginia_Woolf
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 Identify contemporary issues in the study of YA lit 

 Critically evaluate YA literature 

 Recommend appropriate works of YA literature for given adolescents and situations 

 Defend recommendations 

 Design plans for teaching young adult works 

 Understand and analyze elements of YA lit 

 

Course objectives 

 

 To promote an understanding of the needs and interests of young adults 

 To survey materials and authors of interest to young adults 

 To identify and use selection and evaluation criteria and resources that relate to young 

adult literature 

    

Reading List #1:  Required Texts 

1.  American Born Chinese by Gene Luen Yang 

2.  Pitch Green by The Brothers Washburn 

3.  The Unlikely Romance of Kate Bjorkman by Louise Plummer 

4.  Speak by Laurie Halse Anderson (this book contains mild sexual content—less than prime time 

television) 
5.  Poetry Speaks Who I Am editors Elise Paschen and Dominique Raccah 

 

Reading List #2: Your Selections 

A.  Read one book of fiction by an author who has been influential in YA lit.  Everyone in the 

class will choose a different author.  Authors include (not an exhaustive list): 

a. Robert Cormier f.  Chris Crutcher  k. Jeanne DuPrau 

b. Gary Paulsen  g.  John Green   l. Nancy Farmer 

c. Lois Lowry  h.  Jerry Spinelli  m. Scott Westerfield 

d. Jacqueline Woodson i.  Rick Riordan  n. James Dashner  

e. Cythia Voight  j. Cassandra Clare  

 

B.  Read one of the following books.  The first 5 people to sign up for the book get to read it.  

Sign up for one you have NOT read, if possible: 

a.  Twilight by Stephanie Meyer 

b.  Harry Potter and the Sorcerer’s Stone by J.K. Rowling 

c.  Hunger Games by Suzanne Collins 

 

C.  Read both books from one of the following groups (sign up to be in Group A, B, or C): 

a.  Book 1:  Monster by Walter Dean Myers, Book 2: Mexican Whiteboy by Matt de la 

Pena 

b.  Book 1:  Suzanne Fisher Staples’ Shabanu, Book 2: Marcelo in the Real World by 

Francisco X. Stork 

c.  Book 1:  Sherman Alexie’s Absolutely True Diary of a Part Time Indian, Book 2: 

Kira Kira by Cynthia Kadohata 

 

D.  Read one nonfiction book for young adults. 

 

http://www.imdb.com/name/nm4212895/?ref_=ttfc_fc_wr4
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Where can the books be found? 

 DSU library 

 Public libraries 

 Friends and family 

 Purchase the book through a class catalog order, bookstores, or Internet  

Literary Terms 

Since this class doesn’t require a textbook, we don’t have a formal glossary of terms.  We will 

discuss terms in class but also take time to look them up on the web.  Sites for terms include 

 

http://www.wwnorton.com/college/english/nawol3shorter/literaryterms.aspx 

  

http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-

abrams-1999.pdf  

 

http://web.cn.edu/kwheeler/lit_terms.html 

 

Materials 

Three-ring binder—for class handouts and notes 

Highlighter and Planner 

 

How to Do Well in This Class 

 1.  Be intellectually curious. 

2.  Take responsibility for your learning. 

 3.  Spend significant time thoughtfully completing your projects. 

 4.  Complete and submit your projects on time. 

 5.  Do the assigned reading before coming to class. 

6.  Attend all class meetings and participate in class discussions and encourage others to 

participate. 

 

Grading Part One 

 

Course projects and their graded weights are: 

 Class Participation & Book Talks…………………. 15% 

Mini-Opportunities……………….……………….. 10% 

Final……………………………………………….. 20% 

Response Essay Drafts & Short Story.…..…........... 25% 

Portfolio…………………………………...………. 30% 

    

The final percentage earned translates to the following grades: 

 93-100% = A 

 90-92  = A- 

 87-89  = B+ 

 83-86  = B 

 80-82  = B- 

 77-79  = C+ 

https://mail.dixie.edu/owa/redir.aspx?C=NAVHCZfKV0G6vUMOAytr7GrZFLurK9FIgi4tS3RqGhQIknvN3tanKoJMCZm7skfHAvRD1CGbjT0.&URL=http%3a%2f%2fwww.wwnorton.com%2fcollege%2fenglish%2fnawol3shorter%2fliteraryterms.aspx
http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-abrams-1999.pdf
http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-abrams-1999.pdf
http://web.cn.edu/kwheeler/lit_terms.html
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 73-76  = C 

 70-72  = C- 

 67-69  = D+ 

 63-66  = D 

 60-62  = D- 

 59 & below = F 

 

Because grading has been so ingrained into us, many people go to school simply to get a grade, 

graduate, and then get a job.  This focus on grades subverts what social critic Neil Postman and 

others believe: A school’s “real job is to focus on how to make a life, which is quite different from 

how to make a living.”  I believe a significant part of learning is developing and nurturing a 

genuine and critical interest in the subject matter.  My goal is to nudge you down this path. 

 

Class Participation & Book Talks 

Participation will impact the final grade, but most importantly, your comments will help all of us 

come to a greater understanding and appreciation of the stories and textbook chapters we will all 

read.  No one knows what you’re thinking.  Please share your ideas and share the floor.   

 

Characteristics of a good classroom discussion include everyone participating and no one student 

making all the comments or answering all the questions.  Read the course materials carefully to 

prepare yourself to voluntarily respond in class and to be called upon.   

 

Our classroom is a NO ELECTRONIC DEVICE ALLOWED ZONE.       

   

 
 

Please turn off and store out of sight all electronic devices, e.g., phones, computers, tablets, 

before you enter the classroom.  Scholarly research has shown that these machines negatively 

impact class discussion, student learning, and teacher concentration.  Any of these machines that 

go off during class will be eaten and class participation points may be lost.   

 

You will give Book Talks in front of the class.  Book talk #1 will be about the work of fiction you 

choose (see above, Reading List #2: Your Selections, A).  Book talk #2 will be about a work of 

nonfiction (see above, Reading List #2: Your Selections, D).  The primary purpose of these talks 

is to encourage other readers to read the book.  In addition to the talk, you will submit a written, 

detailed outline of the talk.  More information to come.   

 

Mini-Opportunities 

A university professor discussed with his pre-service teachers the importance of word choices, 

encouraging them to find words that have more positive connotations than, for example, quiz, 

exam, and test.  In doing so attitudes may change.  Instead of those three four-letter words, he 

suggested the word “opportunity.”  In this course you will be asked questions on class discussions 

and readings and be rewarded for your efforts to take notes and do the reading.  This is the 
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opportunity.  There will be five questions on each mini-opportunity; each question is worth two 

points.  These opportunities may not be made up, however, I will drop the lowest scored mini-

opportunity, which include zeroes on opportunities missed due to absence from class. 

 

Final Opportunity 

The final is comprehensive.  It will cover class books, literary terms, in-class discussions, and 

lectures.  Question types include multiple-choice and true or false.     

 

Response Essay Drafts & Short Story 

You will write a number of 500-600 word responses to the literature.  These essays will include 

MLA documentation of the literary work, a one-paragraph summary of the work’s content, a 

thesis, and arguments for the thesis.  The focus of each response and argument will be announced 

in class.    

 

You may not use outside sources for any part of the essay.  Your piece must be completely 

original.  My goals for these responses include the following: 

 

 I want you to be able to keep track of what you’ve read 

 I need to be able to give you credit for what you read 

 I want you to share your insights with your classmates 

 I want you to show me that you know how to analyze literature 

You submit these essays to your instructor, who will comment on them and return.  The essays 

will then be revised for the portfolio.  

You will write an original short story for a young adult audience.   

Portfolio 

All literature classes at DSU require a signature project.  Ours will be the portfolio.  In the proper 

folder (to be exhibited in class), your portfolio will include a 1Table of Contents; 2the drafts of 

your written work—essays and short story—the ones the instructor commented on; and 3 a 

revision of each of these essays and the short story.  The portfolio will be evaluated on 

presentation, completeness, and revision. 

 

Grading Part Two 

 This course does not include any extra credit projects save one (more on this later). 

 Projects are due at the beginning of class.  If you will be absent from class the day a 

project is due, please e-mail it to me as an attachment before class starts that day, or drop it 

off at my office before class starts that day, or give it to a classmate who will be attending 

the class that day, so s/he can turn it in on time.  My e-mail address is: 

 

lindstrom@dixie.edu 

 

 With one exception I do not accept late work.  I’m hoping to get all of us in the habit of 

completing work on time—this is something that will be important in other courses you 

take as well as in your career. (More on the exception later.) 

mailto:lindstrom@dixie.edu
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 A tip when home printer is ill:  e-mail the essay as an attachment to your own e-mail 

address then print the essay at school.   

 No make-ups are permitted for mini-opportunities. 

 Please retain all graded work until the end of the course.  You may be asked to resubmit 

items.   

 

Writing Center 

The Center, located on the fourth floor of the Holland Centennial Commons Building, room 421, 

offers free tutorial help to all students assigned a writing project.  The Center’s hours are— 

 

        Monday through Thursday, 9am-8pm, Friday, 9am-5pm 

         

You can walk in and begin working with a tutor if s/he is not assisting another student at that 

moment, make an appointment to return at another time or call (435) 652-7629 to make an 

appointment.  Please bring to the Center a description of the writing project and a draft of the 

essay you wrote to meet the requirements of the project.  Tutors will assist you with the 

organization and content of a draft.  To derive the most benefit from the tutoring session please 

visit the Center at least two days before an essay is due.  This will allow you time to revise.    

 

See also:  http://dixiewritingcenter.com/  

 

I require that you take a draft of one of your writing projects and visit the Writing Center and 

work with a tutor.  You may go to the Writing Center as often as you would like. 

 

OWL - Online Writing Lab  

To help you with your writing, check out the very useful Online Writing Lab web site:  

 

 http://dsc.dixie.edu/owl/ 

  

Disability Statement 

If you are a student with a medical, psychological, or learning disability or think you might have a 

disability and would like accommodations, contact the Disability Resource Center (652-7516) in 

the North Plaza.  The Disability Resource Center (http://dixie.edu/drcenter/) will determine 

eligibility of the student requesting special services and determine the appropriate 

accommodations related to their disability. 

 

Working with Computers 

As you know computers and printers are not infallible, that is, they make mistakes—files are lost, 

the computer freezes, the printer jams, etc.  A woeful computer or printer is not an acceptable 

excuse for a late essay.  Follow these steps to avoid technology-induced stress: 

 

 1.  Save your file every few minutes 

 2.  Save your file to multiple places 

  A. If it is your own computer you can save to the hard drive 

  B. Save on a flash drive 

  C. E-mail your file as an attachment to yourself 

http://dixiewritingcenter.com/
http://dsc.dixie.edu/owl/
http://dixie.edu/drcenter/
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  D. Copy and paste the file in an e-mail and send it to yourself  

 3.  Complete and print your essay the day before it’s due 

 

A wise Best Buy salesman said:  “If you don’t have the document saved in three places the 

document is not important to you.”   

 

Academic Honesty 

Your writing should be original.  I’m looking forward to hearing your voice in your writing.  You 

may use the words and ideas of others but only in support of your ideas.  Please check the handout 

on each assignment for more information on using sources.   

 

Just as you expect other people to give you credit for your words and ideas, you must give credit 

to others through identifying them in your essay and on a Works Cited page.  If you quote 

someone else’s words, use quotation marks and identify the person(s) by name.  If you paraphrase 

someone else’s words, identify the person(s) by name and clearly indicate where the paraphrase 

begins and where it ends.  If you summarize someone else’s work, you should also identify the 

person(s) by name.  We will discuss this in greater length in class.     

 

Please contact your instructor when you have a question about how to give others credit. If you do 

not give credit when borrowing others’ words and ideas, the penalties can be severe.  These may 

include— 

 

1. Rewriting the work 

2. “F” on the work 

3. “F” for the course 

4. Suspension or expulsion from the college 

 

Turn It In 

Each of the major essays must be submitted to www.turnitin.com prior to submission to your 

instructor.  This website will check your work’s originally.  If the work uses information from 

other sources without crediting the sources, the work is subject to the penalties described in 

“Academic Honesty” above.  You must set up an account to login to turnitin.  Go to the website 

and enter the following: 

 

    Class ID: 9266399 

    Password: fish3520 

 

Attendance 

Woody Allen said:  “Ninety percent of life is just showing up.”  Class attendance is essential.  If 

you miss class, you may well miss a mini-opportunity (almost always unannounced) based upon 

class discussions and readings.  Further, if you are absent you will miss the opportunity to voice 

your ideas and you will go without the benefit of hearing the ideas of others. So, please come.   

 

There are 29 class meetings this semester.  Excessive absences will result in a deduction from the 

final grade as follows: 

 

http://www.turnitin.com/
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  4 absences -5% 

  6   -10% 

  8 or more -20% (will likely fail the course) 

 

Three tardies are equivalent to one absence.  A student who comes to class late by 30 minutes or 

more is considered absent that day.   

 

To help you keep up with the homework if you miss a class, befriend two fellow students and 

write their contact information: 

 Name:       Name: 

 Phone:       Phone: 

 E-mail address:     E-mail address:   

 

If you miss a class period, contact one of these individuals to see what you missed and get a copy 

of the notes taken for that day.   

 

The only excused absences are those due to a Dixie State University activity such as a class field 

trip or travel to and participation in a university athletic contest. 

 

Finally, on the subject of attendance, read this poem a student once shared with me: 

 

“Did I Miss Anything?” 
    By Tom Wayman 
 
               Question frequently asked by students after missing a class  

Nothing. When we realized you weren't here 
we sat with our hands folded on our desks 
in silence, for the full two hours  

        Everything. I gave an exam worth 
        40 per cent of the grade for this term 
        and assigned some reading due today 
        on which I'm about to hand out a quiz 
        worth 50 per cent  

Nothing. None of the content of this course 
has value or meaning 
Take as many days off as you like: 
any activities we undertake as a class 
I assure you will not matter either to you or me 
and are without purpose  

        Everything. A few minutes after we began last time 
        a shaft of light descended and an angel 
        or other heavenly being appeared 
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        and revealed to us what each woman or man must do 
        to attain divine wisdom in this life and 
        the hereafter 
        This is the last time the class will meet 
        before we disperse to bring this good news to all people 
                on earth  

Nothing. When you are not present 
how could something significant occur?  

        Everything. Contained in this classroom 
        is a microcosm of human existence 
        assembled for you to query and examine and ponder 
        This is not the only place such an opportunity has been 
                gathered  

        but it was one place  

        And you weren't here. 

Food and Drink 

Please consume all food and drink before coming to class.  Bottled water for health reasons is 

okay.   

 

Course Schedule (subject to changes) 

Projects are underlined and due on the day listed.   

 

Readings are in bold. I use the abbreviation PS for the book Poetry Speaks Who I Am.    

 

For readings on canvas, please print them, read them, and bring them to class.  

 

Please do the reading for the day listed.  Other projects may be announced in class—another good 

reason why it’s important to attend class.  

 

Date  Class      Readings & Projects Due 

 

January 

13  Introductions 

  Alexie:  “The Summer of Black Widows”     

 

15  Practice Mini-Opp.    Syllabus 

  What is Young Adult Lit?   

  Common Elements of Poetry:  

   speaker, figurative language, image 

  Emily Dickinson poem  
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20  Writing a Response to Poetry Essay  In Second Grade Miss Lee on canvas 

  Rios:  “In Second Grade Miss Lee”  PS pg. 107  

  Nelson: “How I Discovered Poetry” 

 

22  Book Talks  

  Pre-Opportunity 

    

27  Poetry Speaks Who I Am   PS Introduction and pgs. 1-68  

 

29  Poetry Speaks Who I Am   PS Introduction and pgs. 69-136 

 

February 

3  Share Poetry Essays    Poetry Essay 

  Genre & Horror Fiction   Pitch Green pgs. 9-57 

 

5  Pitch Green     Pitch Green pgs. 57-136 

  Book Sign Ups  

 

10  Pitch Green     Pitch Green pgs. 136-277 

 

12  A Few Elements of Fiction:     

Plot, Setting, Character, Symbol 

 

17  Writing a Response to Fiction Essay #1 & #2 

 

19  The Unlikely Romance of Kate Bjorkman Kate Bjorkman pg.  

 

24  The Unlikely Romance of Kate Bjorkman Kate Bjorkman pg. 

 

26  Book Talk #1     Book Talk #1 Outline 

 

March 

3  Writing a Young Adult Short Story  

 

5  Writing a Young Adult Short Story 

 

NO CLASSES—SPRING BREAK, March 10 and 12 

 

17  B Book Discussions      Twilight or Harry Potter or Hunger Games 

Twilight or Potter or Games   Fiction Essay #1 

 

19  Graphic Novels    American Born Chinese pgs. 7-84  

American Born Chinese    

 

24   American Born Chinese   American Born Chinese pgs. 87-233 
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26  Short Story Peer Review    Short Story Draft  

 

31  Flash Fiction     Short Story Revised Draft 

 

April 

2  Speak      Speak pgs. 3- 

  

 

7  Book Talk #2     Book Talk #2 Outline 

 

9  Speak      Speak pgs.  

 

14  C Book 1 Discussion 

 

16  Young Adult Literature in Film       

 

21  C Book 2 Discussion      

 

23  Post-Opportunity    Fiction Essay #2 

  Final Study Guide       

 

28  Portfolio 

  The Future of Young Adult Literature       

   

 

Final: Thursday, May 7th, 9:30am-11:30pm   Portfolio  

 

 


