
Dixie State College 

Introduction to World Literature I - ENGL 2270 - 01 

Fall 2011 

 

Instructor: Dr. Braden Lindstrom   Class Times: MWF 8am-8:50am 

Office: Student Services Center 333   Classroom: North Plaza 113B 

Office phone #: 879-4356 

Office hours: 11am-noon, MWF and by appointment 

E-mail: lindstrom@dixie.edu 

 

Inspiration 

 
 Tell me and I’ll forget; show me and I may remember; involve me and I’ll understand. 

  Chinese proverb 

 
“The written word is the greatest invention of humankind.  It allows one to commune with the 

dead, the absent, and the yet unborn.” 

 

 “Literature is no one’s private ground, literature is common ground; let us trespass freely and 

 fearlessly and find our own way for ourselves. 

  Virginia Woolf  

 

 “Life isn’t about finding yourself.  Life is about creating yourself.” 

  George Bernard Shaw  

 

Course Catalog Description 

 

This course “fulfills General Education Literature/Humanities requirement and partially fulfills General 

Education Global & Cultural Perspectives requirement. For all students with an interest in improving their 

enjoyment of world literature. Introduces representative masterpieces from ancient, medieval, and 

Renaissance literature. Surveys a variety of literary masterpieces from all over the world, including ancient 

Egypt, ancient Greece, India, China, and Japan. Engages students with common practices in reading, 

interpreting, and writing about literature, and addresses questions of literary form and genre, the 

relationship between literary works and the cultures that produce them, and how and why we read.” 

 

Course Objectives, Methodology, and the Grand Scheme of Things 

 

The catalog description suggests the following course objectives: 

 1) enlarging one’s world view; discovering that other cultures from the distant past actually have 

 something important to say to us today 

 2) enjoying literature and, by extension, enjoying reading in general 

 3) learning to read, interpret and write about literature and in the process becoming a better reader 

 and thinker  

 

Not long ago college and university World Literature courses tended to focus exclusively on works from 

Europe and North America.  This has changed.  Our course textbook will expose us to works from a variety 

of cultures and these readings coupled with robust classroom discussions should help us understand these 

cultures and peoples better as well as appreciate their uniqueness but also discover what we have in 

common; the latter may encourage us to get along better with each other.  Perhaps most important, these 

works offer fruitful insights into what it means to grow and develop as a human being.   
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Most students from a very young age enjoy listening to and reading stories, but enjoyment is a common 

objective in college literature courses partly because as we become adults more responsibilities press upon 

us and we feel we don’t have time for poetry and stories, and thus miss out on the joys of a good read.  

Hence the objective, which brings to mind one of my central goals—that you will continue to read 

literature even after you complete your college literature courses.  In one of his own stories, Barry Lopez 

writes:  “The stories people tell have a way of taking care of them. If stories come to you, care for them. 

And learn to give them away where they are needed. Sometimes a person needs a story more than food to 

stay alive. That is why we put these stories in each other's memories. This is how people care for 

themselves.”       
  

Finally, the development of critical reading and thinking skills has long been held as a standard objective in 

a variety of college and university courses.  Why?  The answers are many and varied but here’s one: The 

communities we belong to including academic, civic, and family, to ensure their survival and future 

prosperity, require people who are well-informed, thoughtful, analytical, and creative.  Reading and 

responding to works of literature develop these abilities.  Further, reading and responding to works of 

literature can be fun.       

 

Standard Course Learning Outcomes  

 

Upon completing this course, students will have improved their ability to 

 

• Explain, critique, and identify major forms, genres, and themes found in world literature texts, both 

western and non-western, as well as identifying and explaining major literary movements for the 

time period covered.  

• Identify and synthesize similarities as well as differences in the literature found across cultures.  

• Read the texts of authors considered to be canonical and foundational to world literature studies.   

 

A Few of the Most Important Literary Terms 

 

Ancient/classical period  epic   oral tradition   
allegory    foil   poetic justice   
archetype    hamartia  Renaissance 
catharsis    hero   romance 
character    hubris   reversal  
chorus     irony   satire 
conflict    medieval period theme 
deus ex machina   myth   tragedy 
 

Your textbook does not come with a formal glossary of terms.  However, several terms are defined in the 

textbook readings. We will discuss terms in class but also take time to look them up on the web. One 

helpful site is:  

 

 http://en.wikipedia.org/wiki/Index_of_literary_terms  

 

Texts 

 
The Norton Anthology of World Literature, Shorter Second Edition, Volume 1 

The Recognition of Sakuntala: A Play In Seven Acts, by Kalidasa, Oxford World Classics 
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 I recommend you purchase the above works in the college bookstore.  

 

A good dictionary such as Merriam-Webster Collegiate  

Class handouts 

 

Materials 

 

Three-ring binder—for class handouts and note pages 

Highlighter and Planner 

 

Student Work 

 

To begin, please note that all written work completed outside of class, such as the proposal and response 

papers, must follow this format: 

 typed 

 double-spaced 

 1 inch margins—top/bottom/left/right 

 12 point type size 

 Times New Roman font 

 

Mini-Opportunities 

 To help you prepare to participate in class, I will ask you to respond to basic questions.  These 

 questions will be based on the following:   

 

 information on the authors, their life and times, and what they have written 

 the ideas of your fellow students and teacher in class—record these in your notes 

 

 You will receive credit for correct answers.  These mini-opportunities are most often given at the 

 beginning of the class period.  If you are late or absent, you will miss these.  They cannot be made   

 up, although I will drop your lowest scored mini-opportunity.  If you are absent and miss one, the 

 score is a zero, which will be the one dropped.     

 

“Do Something” Project 

 A well-known story of the American poet Robert Frost concerns his teaching at Middlebury 

 College in Vermont.  The day of the course final he looks at his students anxiously seated in the 

 classroom waiting for him to pass out the final exam.  Instead, after a moment of reflection, he 

 says to them, “Do something,” then walks out the door not to return.   

   

 During this course you’ll discover or be reminded of the fact that great works of literature have 

  lead to the creation of other works by other artists working in such diverse forms as dance and

 illustration.  Why?  Some reasons include that the original works inspire other artists to create and 

 in the process of creation the works will not let go of their hold on these artists.  In addition, 

 literature is filled with profound ideas, come with gaps, and elicit further questions, all of which 

 stir others to explore and create.   

    

 I will ask you and a partner to participate in this rich, historical tradition of working with classic 

 texts.  Together you will carefully study a particular literary work of your choosing from our 

 textbook and then create something substantial inspired by the work.  What you create is up to you 

 and your partner although you will need to obtain approval from me (through writing and 
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 submitting a proposal, see below).  A few ideas for this project include the following based on the 

 original work:  

 one-act play  

 radio play  

 dance  

 reading of your own work  

 rap 

 poem 

 musical composition 

 illustrated book 

 manga 

 film 

 photographic exhibit 

 another idea of your own 

 

 You and your partner will then present your well-conceived work to the class.  Your presentation 

 should be between 20-25 minutes.  If you create, for example, a manga, consider how you will 

 creatively present it to the entire class.  Since this is a significant project, it’s important to begin 

 right away. 

 

 Make the work live.   

 

“Do Something” Proposal 

 In 1-2 pages identify what you and your partner will do with the work.  Your proposal or plan 

 must be approved before you can present your work to the class.  This proposal is due by  

 September 12.   

 

Essays 

 In 600-750 words each you will respond to a number of literary works we will read this semester.  

 Sometimes I will give you a topic to help you explore the work, at other times you will be free to 

 choose your own topics.  (more information on essays later)   

 

Participation 

 I will call upon you in class to respond verbally and in writing to questions and ideas.  At times I 

 will give you questions to take home and prepare to respond to during the following class period.  

 Please type up these responses which will be discussed and submitted.   

 

Final Opportunity 

 A final comprised of essay questions will conclude the course.  These questions may cover any of 

 the works discussed this semester.  I will give you a study guide to help you prepare for the final.   

 

Grading Part One 

 

I am sensitive to the many and often deep feelings about grades.  Studies have shown that some students 

note the grade a teacher has recorded on a project, ignore any feedback, and discard the project.  In many 

countries standardized testing with its accompanying grade or percentage is so pervasive that teachers 

teach to the test, learning becomes more rote, and school therefore is seen as only a “hoop” to jump 

through before doing something really authentic.  This focus on grades subverts what social critic and 

writer Neil Postman, among others, believes:  A school’s “real job is to focus on how to make a life, which 

is quite different from how to make a living.”  I believe a significant part of learning is developing and 
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nurturing a genuine and critical interest in subjects such as literature with its intense focus on life, the way 

it’s created and lived.  

However, as this course is an offering of the college and thus bound to college policy, student work will be 

assessed and a final grade recorded.  Specific grades are as follows:    

 

 A to A-  excellent 

 B+ to B- good 

 C+ to C- average 

 D+ to D- below average 

 F  failing 

 

This course uses a “contract grading” plan based on the ideas of Dr. Jane Danielewicz of the University of 

North Carolina and Dr. Peter Elbow, emeritus professor, of the University of Massachusetts.  This plan 

involves an agreement between students and instructor on the work that needs to be completed in order to 

earn a minimal guaranteed grade.  This will allow us to focus on the readings and activities in the course 

while minimizing concerns about grades.  As Dr. Danielewicz writes, the goal is “to encourage you to 

plunge into all the [activities] without fear.”  I want you to take risks, experiment, explore, imagine, in 

other words, put yourself out on a limb. 

 

If you participate fully in the course as detailed in the contract below, you will receive at least a B grade.  

A grade lower than a B is possible if you don’t complete each part of the contract.   

 

You are guaranteed a B if you  

 

 1. Actively and thoughtfully participate in class discussions throughout the semester  

2. Put effort and thought into each project and activity 

3. Complete all projects and activities 

4. Do not submit late more than one essay 

5. Do not submit late more than one response to questions/ideas 

6. Earn a cumulative B or higher on mini-opportunities 

7. Earn a B or higher on the final 

8. Miss no more than four class meetings  

 

It’s possible that many students will earn an A.  To achieve this grade, I will judge the quality of the 

projects submitted.  To give you feedback on written work, I will use one of three possible grades:  not 

satisfactory for B, satisfactory for B, and better than B.   

 

Please keep a copy of all of your projects for your own records and in case I need you to resubmit them.   

 

Grading Part Two 

 

 This course does not include any extra credit projects. 

 Projects are due at the beginning of class.  If you will be absent from class the day a project is 

due, please e-mail it to me as an attachment before class starts that day, or drop it off at my office 

before class starts that day, or give it to a classmate who will be attending the class that day so s/he 

can turn it in on time.  If you do one of these things, the project will not be considered late.  My e-

mail address is: 

 

lindstrom@dixie.edu 
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 Late work.  I’m hoping to get all of us in the habit of completing work on time.  This is something 

that will be important in other courses you take as well as in your career.  If you must hand in a 

paper late, it will be accepted only during the following class meeting, for example, if the paper is 

due on Monday you must hand it in on Wednesday.   

 A tip when home printer is “ill”:  E-mail the paper as an attachment to your own e-mail address 

then print the paper at school.   

 No make-ups are permitted for mini-opportunities.  The final will only be given on the day it’s 

listed on the course schedule. 

 Please retain all graded work until the end of the course.  You may be asked to resubmit items.   

 

Working with Computers 

 

As you know computers and printers are not infallible, that is, they make mistakes—files are lost, the 

computer freezes, the printer jams, etc.  A woeful computer or printer is not an acceptable excuse for late 

work.  Follow these steps to avoid technology-induced stress: 

 

 1.  Save your file every few minutes 

 2.  Save your file to multiple places 

  A.  if it is your own computer you can save to the hard drive 

  B.  save on a flash drive 

  C.  e-mail your file as an attachment to yourself 

  D.  copy and paste the file in an e-mail and send it to yourself  

 3.  Complete and print your paper the day before it’s due 

 

Disability Statement 

 

If you are a student with a physical or mental impairment, and if you would like to request 

accommodations, please contact the Disability Resource Center (652-7516) in Room 201 of the Student 

Services Center.  The Disability Resource Center will determine your eligibility for services based upon 

complete professional documentation.  If you are deemed eligible, the Disability Resource Center will 

further evaluate the effectiveness of your accommodation requests and will authorize reasonable 

accommodations that are appropriate for your disability.     

 

Attendance 

 
Writer/director, actor, Woody Allen says:  “Ninety percent of life is just showing up.”  Class attendance is 

essential.  If you miss class, you may well miss a mini-opportunity (almost always unannounced).  Further, 

if you are absent you will miss the opportunity to voice your ideas and you will go without the benefit of 

hearing the ideas of others. So, please come.   

 

There are 44 class meetings this semester.  Attendance will be kept.  Four tardies are equivalent to one 

absence.  A student who comes to class late by 30 minutes or more is considered absent that day.   

 

To help you keep up with the homework if you miss a class, befriend two fellow students and write their 

contact information below: 

 

 Name:       Name: 

 Phone:       Phone: 

 E-mail address:      E-mail address:   
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If you miss a class period, contact one of these individuals to see what you missed and get a copy of the 

notes taken for that day.  

Finally, on the subject of attendance, read this poem a student once shared with me: 

 

“Did I Miss Anything?” 
by Tom Wayman 
 

               Question frequently asked by students after missing a class  

Nothing. When we realized you weren't here 
we sat with our hands folded on our desks 
in silence, for the full two hours  

        Everything. I gave an exam worth 
        40 per cent of the grade for this term 
        and assigned some reading due today 
        on which I'm about to hand out a quiz 
        worth 50 per cent  

Nothing. None of the content of this course 
has value or meaning 
Take as many days off as you like: 
any activities we undertake as a class 
I assure you will not matter either to you or me 
and are without purpose  

        Everything. A few minutes after we began last time 
        a shaft of light descended and an angel 
        or other heavenly being appeared 
        and revealed to us what each woman or man must do 
        to attain divine wisdom in this life and 
        the hereafter 
        This is the last time the class will meet 
        before we disperse to bring this good news to all people 
                on earth  

Nothing. When you are not present 
how could something significant occur?  

        Everything. Contained in this classroom 
        is a microcosm of human existence 
        assembled for you to query and examine and ponder 
        This is not the only place such an opportunity has been 
                gathered  

        but it was one place  
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        And you weren't here. 

Academic Honesty 

 
Your writing should be original.  I’m looking forward to hearing your voice in your writing.  I do not 

require research for the written work you complete for this course.  However, just as you expect other 

people to give you credit for your words and ideas, you must give credit to others if you do quote or 

paraphrase someone else’s words and/or ideas.  If you quote someone else’s words, use quotation marks 

and identify the person by name in the paper.  If you paraphrase someone else’s words, identify the person 

by name and clearly indicate where the paraphrase begins and where it ends.   

 

If you do not give credit when borrowing others’ words and ideas the penalties can be severe: 

 an “F” on the paper 

 an “F” for the course 

 suspension or expulsion from the college 

 

Please contact me when you have a question about how to give others credit.   

 

Cell Phones, Ipods, etc. 

 
Please turn these electronic devices off before you enter the classroom.  Any device that goes off during 

class will be eaten.  Any student found text messaging will meet a similar fate.   

 

Food and Drink 

 
Please consume all food and drink before coming to class.  Bottled water for health reasons is okay to 

consume during class.   

 

Course Schedule (subject to changes) 

 
Always bring your textbook to class.  Projects are due on the day listed.  Readings are in bold; pp. refers to 

page numbers in the textbook.  Some readings will be distributed in class.  Please do the reading for the 

day before class starts so you are prepared to participate in class that day.  Other assignments will be 

announced in class—another good reason why it’s important to attend class. 

 

SPOILER WARNING:  The textbook readings are preceded by explanatory notes on the authors, their 

times, and their works.  These notes often give away important details of the plots, for example, what 

happens in Gilgamesh.  I would suggest reading the notes up to the point in which the authors begin to 

describe the events in the story, stop, skip ahead to the story, read the story, then go back and read the notes 

on the story.     

 

Date  Class       Readings & Projects Due 

August 

 22 Personal introductions 

  Course Introduction—Keats’ poem 

 

 24 Syllabus  

  Essay introduction    

  “Invitation to World Literature” introduction video 
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  “Doing Something” project sign-up 

 

 26 “The Invention of Writing and the Earliest   pp. 2-8, 12-45  

  Literature” & beginning of The Epic of Gilgamesh 

  

 29 Gilgamesh      pp.  45-81, 9-12 

        after reading the epic watch a  

        video on Gilgamesh at 

     http://www.learner.org/courses/worldlit/gilgamesh/watch/ 

   

 31 “Ancient Egyptian Poetry”    pp. 81-92, Essay #1 

 

September 

 2 “The Hebrew Bible”     pp.  92-124 

 

 5  LABOR DAY—NO CLASS MEETING 

 

 7 “The Hebrew Bible”     pp.  124-158 

  

 9 “Ancient Greece and the Formation of the  pp. 160-175, 274-295 

  Western Mind” & beginning of The Odyssey 

  

 12 Homer—The Odyssey     pp. 295-383, “Do Something” 

         Proposal   

 

 14 Homer—The Odyssey     pp. 384-447 

 

 16 Homer—The Odyssey     pp. 447-496 

 

 19 Homer—The Odyssey     pp. 496-563, Essay #2 

 

 21 Sophocles      pp. 570-590 

  Oedipus the King      

 

 23 Oedipus the King     pp. 590-614 

 

 26 Oedipus the King, student work   pp. 676-692 

  “Poetry and Thought in Early China”    

 

 28 Confucius & Chuang Chu    pp. 692-712 

 

 30 “India’s Heroic Age”     pp. 714-722 

  watch episode on The Bhagavad-Gita in class at 

  http://www.learner.org/courses/worldlit/gita/watch/ 

 

October 
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 3 The Bhagavad-Gita     pp. 762-780 

     

 5 The Bhagavad-Gita, student work 

 

 7 Ovid—Metamorphoses    pp. 840-870 

 

 10 Ovid—Metamorphoses    pp. 870-881  

  

 12 Metamorphoses, student work 

  

 14 SEMESTER BREAK—NO CLASS MEETING 

 

 17 “From Roman Empire to Christian Europe” & pp. 882-902, Essay #3 

  “The Christian Bible” 

 

 19 “India’s Classical Age” & beginning of   pp. 918-925, 

  The Recognition of Sakuntala    Sakuntala  pages TBA 

 

 21 The Recognition of Sakuntala, student work Sakuntala  pages TBA 

    

 24 “The Rise of Islam and Islamic Literature” & pp. 1000-1049 

  The Koran & Jalaloddin Rumi 

 

 26 The Koran & The Thousand and One Nights  pp.  1049-1073, Essay #4 

         

 28 The Thousand and One Nights, student work after reading Nights watch  

       episode on The Thousand and One Nights at 

  http://www.learner.org/courses/worldlit/the-thousand-and-one-nights/watch/ 

 

 

 31 “The Formation of a Western Literature” &  pp. 1074-1079, pp. 1205- 

  beginning of Dante—The Divine Comedy  1242 

 

November  

 2 Dante—The Divine Comedy    pp. 1242-1298 

     

 4 Dante—The Divine Comedy    pp.  1298-1326  

    

 7 The Divine Comedy, student work 

 

 9 Boccaccio—The Decameron     pp. 1326-1353 

 

 11 Boccaccio—The Decameron    handout: Fifth Day, Ninth Story 

         pp. 1353-1364 
 

 14 The Decameron, student work     
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 16 “The Golden Age of Japanese Culture” &  pp. 1414-1417, 1432-1479 

  Shikibu—The Tale of Genji  

 

 18  Shikibu—The Tale of Genji    pp.  1479-1526 

        after reading Genji watch episode on 

         The Tale of Genji at  

     http://www.learner.org/courses/worldlit/the-tale-of-genji/ 

 

 21 The Tale of Genji, student work 

 

 23/25 THANKSGIVING—NO CLASS MEETINGS 

 

 28 Machiavelli—The Prince     pp. 1607-1619 

 

 30 Shakespeare—Hamlet     pp. 1778- 1819 

 

December 

 2 Shakespeare—Hamlet     pp. 1819-1856 

 

 5 Shakespeare—Hamlet     pp. 1857-1872 

 

 7 Shakespeare—Hamlet, student work  Essay #5   

 

 9 Wrap up  

 

          

Essay Final, Friday, Dec. 16, 7:30am-9:30am 


