
Dixie State University 

English 2280: World Literature after 1650  

Spring 2014 

 

Instructor: Dr. Braden Lindstrom   Class Times: TTh 10:30am-11:45am 

Office: HCC 422     Classroom: HCC 470 

Office phone #: 879-4347 

Office hours: 11am-noon, MWF and by appointment 

E-mail: lindstrom@dixie.edu 

 

Inspiration 

 

 “Tell me and I’ll forget; show me and I may remember; involve me and I’ll understand.” 

  Chinese proverb 

 

 “Literature is no one’s private ground, literature is common ground; let us trespass freely 

 and fearlessly and find our own way for ourselves. 

  Virginia Woolf  

 

 “Life isn’t about finding yourself.  Life is about creating yourself.” 

  George Bernard Shaw  

 

Course Catalog Description 

 

“Fulfills Literature/Humanities General Education and is an approved Global and Cultural 

Perspectives course. For all students with an interest in improving their enjoyment of world 

literature. Introduces representative literary masterpieces from the eighteenth century to the 

present. Students will survey a variety of literature from writers around the globe. Engages 

students with common practices in reading, interpreting, and writing about literature, and 

addresses questions of literary form and genre, the relationship between literary works and the 

cultures that produce them, and how and why we read.”  

 

Course Goals 

 

 Goals to be reached in this course:  

 A knowledge and awareness of the importance and scope of world literature, its influence 

on later texts, and its continuing validity to contemporary human experience.  

 An understanding of the major authors and movements that have shaped and reflected a 

variety of historical experiences during the period covered.  

 An ability to analyze world literature through written and oral responses.  

  

Course Learning Outcomes  

 

 Upon completing this course, students will have improved their ability to:  
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 Explain, critique, and identify major forms, genres, and themes found in world literature 

texts, both western and non-western, as well as identifying and explaining major literary 

movements for the time period covered.  

 Identify and synthesize similarities as well as differences in the literature found across 

cultures.  

 Read the texts of authors considered to be canonical and foundational to world literature 

studies. 

 

Course Objectives, Methodology, and the Grand Scheme of Things 

 

Still relevant to our studies is the old catalog description which suggests the following course 

objectives: 

 1) enlarging one’s world view; discovering that other cultures from the past   

actually have something important to say to us today 

 2) enjoying literature and, by extension, enjoying reading in general 

 3) learning to read, interpret and write about literature and in the process becoming a better 

 reader and thinker  

 

Not long ago college and university World Literature courses tended to focus exclusively on 

works from Europe and North America.  This has changed.  Our course textbook will expose us to 

works from a variety of cultures and these readings coupled with robust classroom discussions 

should help us understand these cultures and peoples better as well as appreciate their uniqueness 

but also discover what we have in common.  Perhaps most important, these works offer fruitful 

insights into what it means to grow and develop as a human being.   

 

Most students from a young age enjoy listening to and reading stories.  Enjoyment is a common 

objective in university literature courses partly because as we become adults more responsibilities 

press upon us and we feel we don’t have time for poetry and stories, and thus miss out on the joys 

of a good read.  Hence the objective, which brings to mind one of my central goals:  Students will 

continue to read literature even after completing a literature course.  In one of his own stories, 

Barry Lopez writes:  “The stories people tell have a way of taking care of them. If stories come to 

you, care for them. And learn to give them away where they are needed. Sometimes a person 

needs a story more than food to stay alive. That is why we put these stories in each other’s 

memories. This is how people care for themselves.”       

  

The development of critical reading and thinking skills has long been held as a standard objective 

in a variety of courses.  Why?  The answers are many and varied but here’s one: The communities 

we belong to including academic, civic, and family, to ensure their survival and future prosperity, 

require people who are well-informed, thoughtful, analytical, and creative.  Reading and 

responding to works of literature develop these abilities.   

 

Literary Terms 

 

Your textbook does not come with a formal glossary of terms.  We will discuss terms in class but 

also take time to look them up on the web.  Two on-line sites for terms are 

 



 3 

http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-

abrams-1999.pdf  

 

http://web.cn.edu/kwheeler/lit_terms.html 

 

Texts 

 

The Norton Anthology of World Literature, Shorter Third Edition, Volume 2 

Writing about World Literature 

 

 I recommend you purchase these books in the university’s bookstore.  

 

A good dictionary such as Merriam-Webster Collegiate  

Class handouts 

 

Materials 

 

Three-ring binder—for class handouts and note pages 

Highlighter and Planner 

 

Student Work 

 

To begin, please note that all written work completed outside of class, such as the proposal, must 

follow this format: 

 typed 

 double-spaced 

 1 inch margins—top/bottom/left/right 

 12 point type size 

 Times New Roman font 

 

Mini-Opportunities 

 To help you prepare to participate in class, I will ask you to respond to basic questions.  

These questions will be based on the following:   

 

 information on the era 

 biographical information on the authors and what they have written 

 the ideas of your fellow students and teacher as shared in class—record 

these in your notes 

 

 You will receive credit for correct answers.  These mini-opportunities are most often given 

at the beginning of the class period and are usually unannounced.  If you are late or absent, you 

may miss one.  They cannot be made up although the lowest scored mini-opportunity will be 

dropped.  If you are absent and miss an opportunity, the score is a zero, which will be the one 

dropped.     

 

 

http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-abrams-1999.pdf
http://mthoyibi.files.wordpress.com/2011/05/a-glossary-of-literary-terms-7th-ed_m-h-abrams-1999.pdf
http://web.cn.edu/kwheeler/lit_terms.html
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“Do Something” Project 

 A well-known story of the American poet Robert Frost concerns his teaching at 

Middlebury College in Vermont.  The day of the course final he looked at his students anxiously 

seated in the classroom waiting for him to pass out the final exam.  Instead, after a moment of 

reflection, he said to them, “Do something,” and then walked out the door not to return.   

   

 During this course you’ll discover or be reminded of the fact that great works of literature 

have lead to the creation of other works by other artists working in diverse forms.  Why?  Some 

reasons include that the original works inspire other artists to create and in the process of creation 

the works will not let go of their hold on these artists.  In addition, literature is filled with 

profound ideas, come with gaps, and elicit further questions, all of which stir others to explore and 

create.   

    

 I will ask you and a partner to participate in this rich tradition of working with classic 

texts.  Together you will carefully study a particular literary work of your choosing from our 

textbook (you may need to read ahead) and then create something substantial inspired by the 

work.  What you create is up to you and your partner although you will need to obtain approval 

from me through writing and submitting a proposal (see below).  A few ideas for this project 

include the following based on the original work:  

 

 video 

 one-act play  

 radio play  

 reading of your own work  

 rap 

 poem 

 musical composition 

 illustrated book 

 manga 

 film 

 photographic exhibit 

 sculptures 

 another idea of your own 

 

This is not an exhaustive list.  Your project could be a combination of two of these. 

 

 You and your partner will then present your well-conceived work to the class.  The 

presentation will include a PowerPoint detailing the process of creating your work from 

conception to completion.  Your presentation should be between 20-25 minutes.  If you create, for 

example, a manga, consider how you will creatively present it to the class.  Since this is a 

significant project, it’s important to begin right away. 

 

“Do Something” Proposal 

 In 1-2 pages, following the formatting listed under Student Work, identify what you and 

your partner will do with the work.  Your proposal or plan must be approved before you can 

present your work to the class.  This proposal is due by February 27
th

.    
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Participation 

 I will call upon you in class to respond verbally and in writing to questions and ideas.  At 

times I will give you questions to take home and prepare to respond to during the following class 

period.  Please contribute your voice to our classroom discussions.   

 

Mid-Term and Final Opportunities 

 These will be comprised of a variety of types of questions, for example, definition, true or 

false, multiple choice, short answer, and take-home essays.  The midterm will cover works and 

discussions up to the midterm while the final will cover works and discussions since the midterm.   

 

Grading Part One 

 

 Course projects and their graded weights: 

 

 Participation................................................................................. 10% 

 Mini-Opportunities……………………………………………… 10% 

 Proposal and “Do Something” Project.......................................... 20% 

 Midterm …………………………………………………............ 30% 

 Final…………………………………………………………….. 30% 

   

The final percentage earned translates to the following grades: 

 

 93-100% = A 

 90-92  = A- 

 87-89  = B+ 

 83-86  = B 

 80-82  = B- 

 77-79  = C+ 

 73-76  = C 

 70-72  = C- 

 67-69  = D+ 

 63-66  = D 

 60-62  = D- 

 59 & below = F 

 

Because grading has been so ingrained into us, many people go to school simply to get a grade, 

graduate, and start working.  This focus on grades subverts what Neil Postman and others believe: 

A school’s “real job is to focus on how to make a life, which is quite different from how to make a 

living.”  I believe a significant part of learning is developing and nurturing a genuine and critical 

interest in the subject matter.  My goal is to nudge you down this path. 

 

Please keep a copy of all of your projects for your own records and in case I need you to resubmit 

them.   
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Grading Part Two 

 

 This course does not include any extra credit projects. 

 Projects are due at the beginning of class.  If you will be absent from class the day a 

project is due, please e-mail it to me as an attachment before class starts that day, or drop it 

off at my office before class starts that day, or give it to a classmate who will be attending 

the class that day so s/he can turn it in on time.  If you do one of these things, the project 

will not be considered late.  My e-mail address is: 

 

lindstrom@dixie.edu 

 

 Late work.  I’m hoping to get all of us in the habit of completing work on time.  This is 

something that will be important in other courses you take as well as in your career.  If you 

must hand in a project late, it will be accepted only during the following class meeting, for 

example, if a project is due on Monday you must hand it in on Wednesday.   

 A tip when home printer is “ill”:  E-mail the paper as an attachment to your own e-mail 

address then print the paper at school.   

 No make-ups are permitted for mini-opportunities.  The midterm and final will only be 

given on the day it’s listed on the course schedule. 

 

Working with Computers 

 

As you know computers and printers are not infallible, that is, they make mistakes—files are lost, 

the computer freezes, the printer jams, etc.  A woeful computer or printer is not an acceptable 

excuse for late work.  Follow these steps to avoid technology-induced stress: 

 

 1.  Save your file every few minutes 

 2.  Save your file to at least three places 

 3.  Complete and print your paper the day before it’s due 

 

Disability Statement 

 

If you are a student with a physical or mental impairment, and if you would like to request 

accommodations, please contact the Disability Resource Center (652-7516) in Room 201 of the 

Student Services Center.  The Disability Resource Center will determine your eligibility for 

services based upon complete professional documentation.  If you are deemed eligible, the 

Disability Resource Center will further evaluate the effectiveness of your accommodation requests 

and will authorize reasonable accommodations that are appropriate for your disability.     

 

Attendance 

 

Writer/director, actor, Woody Allen says:  “Ninety percent of life is just showing up.”  Class 

attendance is essential.  If you miss class you may well miss a mini-opportunity (almost always 

unannounced).  Further, if you are absent you will miss the opportunity to voice your ideas and 

you will go without the benefit of hearing the ideas of others. So, please come.   
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There are 29 class meetings this semester.  Attendance will be kept.  Excessive absences will 

result in a deduction from the final grade as follows: 

 

  4 absences -5% 

  6   -10% 

  7 or more -20% (will likely fail the course) 

 

Four tardies are equivalent to one absence.  A student who comes to class late by 30 minutes or 

more is considered absent that day.   

 

To help you keep up with the homework if you miss a class, befriend two fellow students and 

write their contact information below: 

 

 Name:       Name: 

 Phone:       Phone: 

 E-mail address:     E-mail address:   

 

If you miss a class period, contact one of these individuals to see what you missed and get a copy 

of the notes taken for that day.  Finally, on the subject of attendance, read this poem a student 

once shared with me: 

 

“Did I Miss Anything?” 
by Tom Wayman 
 

               Question frequently asked by students after missing a class  

Nothing. When we realized you weren't here 
we sat with our hands folded on our desks 
in silence, for the full two hours  

        Everything. I gave an exam worth 
        40 per cent of the grade for this term 
        and assigned some reading due today 
        on which I'm about to hand out a quiz 
        worth 50 per cent  

Nothing. None of the content of this course 
has value or meaning 
Take as many days off as you like: 
any activities we undertake as a class 
I assure you will not matter either to you or me 
and are without purpose  

        Everything. A few minutes after we began last time 
        a shaft of light descended and an angel 
        or other heavenly being appeared 
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        and revealed to us what each woman or man must do 
        to attain divine wisdom in this life and 
        the hereafter 
        This is the last time the class will meet 
        before we disperse to bring this good news to all people 
                on earth  

Nothing. When you are not present 
how could something significant occur?  

        Everything. Contained in this classroom 
        is a microcosm of human existence 
        assembled for you to query and examine and ponder 
        This is not the only place such an opportunity has been 
                gathered  

        but it was one place  

        And you weren't here. 

Academic Honesty 

 

Your writing should be original.  I’m looking forward to hearing your voice in your writing.  I do 

not require research for the written work you complete for this course.  However, just as you 

expect other people to give you credit for your words and ideas, you must give credit to others if 

you do quote or paraphrase someone else’s words and/or ideas.  If you quote someone else’s 

words, use quotation marks and identify the person by name in the paper.  If you paraphrase 

someone else’s words, identify the person by name and clearly indicate where the paraphrase 

begins and where it ends.   

 

If you do not give credit when borrowing others’ words and ideas the penalties can be severe: 

 an “F” on the paper 

 an “F” for the course 

 suspension or expulsion from the college 

 

Please contact me when you have a question about how to give others credit.   

 

Cell Phones, Ipods, etc. 

 

Please turn these electronic devices off before you enter the classroom.  Any device that goes off 

during class will be eaten.  Any student found text messaging will meet a similar fate.   

 

Food and Drink 

 

Please consume all food and drink before coming to class.  Bottled water for health reasons is 

okay to consume during class.   
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Film Screenings 

 

Films will be screened on various dates in the McDonald Building, room 209.  Please see 

Screening in the Course Schedule below. Even if you have seen the film before it is important 

that you watch it again.  If you cannot make the screening you are responsible to watch the film 

before we discuss it in class.  The films will be on reserve in the library. You might also find the 

films on Netflix; Rent-a-Video, 85 North 100 East in St. George, (435) 673-2971, call them before 

you go; or your local public library.  Please watch legal versions of films.   
 

Course Schedule (subject to changes) 

 

Always bring your textbook to class.  Projects are due on the day listed.  Readings are in bold.  

Abbreviations stand for the following: 

 

 NAWL  Norton Anthology of World Literature 

 WA   Writing about World Literature 

  

Some readings will be distributed in class.  Please do the reading for the day before class starts so 

you are prepared to participate in class that day.  Other assignments will be announced in class—

another good reason why it’s important to attend class. 

 

SPOILER WARNING:  The textbook readings are preceded by explanatory notes on the authors, 

their times, and their works.  Sometimes these notes give away important details of the plot.  I 

would suggest reading the notes up to the point in which the authors begin to describe the events 

in a story, stop, skip ahead to the story, read the story, then go back and read the notes on the 

story.     

 

Date  Class       Readings & Projects Due 

January 

 7 Syllabus  

Introductions 

Understanding Literature 

  

 9 Practice Mini-Opp. on Syllabus   Syllabus 

  On class discussions     WA pp. 1-15 

Keats        

  

 14 Ibsen       NAWL pp. 850-872 

  

 16 Ibsen       NAWL pp. 872-910 

   

 21 Wu        NAWL pp. 165-186  

         WA pp. 17-31  

  

 23 Wu       NAWL pp. 186-219 

 
  Screening Thursday, Jan. 23, Forbidden Kingdom 
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 28 Wu       NAWL pp. 186-219 

         Watch before Class:   

          Invitation to World Literature 

     http://learner.org/courses/worldlit/journey-to-the-west/ 

 

 30 Basho       NAWL pp. 313-323, 324-337 

 

 Dixie State University Production of Hedda Gabler, Jan. 30-31, Feb, 1, 4-8 
 

February 

 4 Monzaemon      NAWL pp. 339-359 

         WA pp. 33-62 

   
  Screening Wednesday, Feb. 5, Romeo and Juliet 

    

 6 Monzaemon      NAWL pp. 360-367 

         WA pp. 75-85 

 

 11 Age of Revolutions/Lyric Poetry   NAWL pp. 369-381, 574-577

  Midterm Take-Home Essay Intro   WA pp. 87-106 

 

 13 Wordsworth, Keats     NAWL pp. 588-596, 608-615 

   

 18 Leopardi, Dickinson     NAWL pp. 633-635, 666-680 

         WA pp. 107-132 

   

 20 Midterm Opportunity 

  

 25 Tolstoy      NAWL pp. 807-850 

 

 27 Machado, Tagore     NAWL pp. 910-916, 961-970 

  Student Film      “The Editor” 

         “Do Something” Proposal  

 

March 

 4 Orature      NAWL pp. 981-1101 

 

 6 Modernity      NAWL pp. 1003-1013 

 

 11/13  NO CLASS—SPRING BREAK 

 

 18 Joyce       NAWL pp. 1168-1201 

 
  Screening Wednesday, March 19, Rashomon  

 

 20 Ryunosuke      NAWL pp. 1290-1298 

http://learner.org/courses/worldlit/journey-to-the-west/
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 25 Borges       NAWL pp. 1335-1344 

  Zhang       NAWL pp. 1345-1354 

 

 27  Modern Poetry     NAWL pp. 1355-1356 

  Eliot       NAWL pp. 1382-1388 

  

April 

 1 Neruda, Paz      NAWL pp. 1421-1433 

 

 3 Postwar and Postcolonial Lit    NAWL pp. 1435-1439 

  Senghor      NAWL pp. 1440-1451 

 

 8 Lessing      NAWL pp. 1474-1484 

  Camus       NAWL pp. 1509-1520 

  

 10 Achebe      NAWL pp. 1561-1566 

  Gordimer    “The Moment Before the Gun Went Off” 

 

 15 Final discussion  

  Final Take-Home Essay Intro 

 

 17 “Do Something” Projects 

 

 22 “Do Something” Projects 

 

 

Final  Thursday, May 1, 9:30am-11:30am 

 

 


