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English 2600.01  

Critical Introduction to Literature 

Fall 2012 
           

 
Dr. Sean M. George 

English 2600.01 

CRN # 45196 

TR 9:00 a.m. – 10:15 a.m., HCC 471 
Office: HCC 417 

Phone: 435-879-4402 
Email: george@dixie.edu 
Office Hours:  MWF 10:00am-11:00a.m.,  

MTWRF 12:00pm-2:00p.m. and by appointment (email for appt. times) 

 

Required Texts & Materials 
1. Tyson, Lois. Critical Theory Today: A User-Friendly Guide. 2

nd
 ed. New York: 

Routledge, 2006.  

2. Fitzgerald, F. Scott. The Great Gatsby. 1925. New York: Scribner, 2004. 
 

Highly Recommended But Not Required 

Silverman, Jay, Elain Hughes, and Diane Roberts Wienbroer. Rules of Thumb: A Guide for Writers. 9
th

 ed. 

New York: McGraw-Hill, 2013. 

 

Course Catalog Description  
Fulfills a General Education Humanities requirement. Required of all English majors. Introduces literary 

appreciation, and teaches criticism and terminology as applied to various types of literature, including fiction, 

poetry, and drama. Requires critical analysis of prose, poetry, and drama. Acquaints students with basic literary 

terminology, provides a brief survey of pertinent literary theories, and surveys pivotal critical texts. Students 

respond to texts to understand how meaning is created through transactions among writings, readers and cultures. 

 

Overall English Department Mission & Emphasis Statements 
The English Department at Dixie State College strives to instill in students an appreciation for the centrality of 

language and literature in human culture, particularly their function in social, historical, and political contexts. 

Students who major in English master skills in analyzing and evaluating texts and other media, as well as learning 

how to produce focused critical essays. As a subset to the English Department, the Composition Program seeks to 

fulfill the mission of both the department and the overall college GE mission. In particular, the program wants to 

strengthen students’ skills and confidence in writing and critical thinking. It also seeks to increase students’ written 

fluency, and help them better formulate and organize ideas into focused, developed, articulate, and persuasive 

essays.  
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Course Goals 
Goals to be reached in this course:  

• A knowledge and awareness of the importance and scope of literary criticism.  

• An understanding of the major theorists and major movements of literary theory and literary criticism.  

• An ability to analyze literature through written and oral responses.  

 

Course Learning Outcomes 
Upon completing this course, students will have improved their ability to:  

• Demonstrate knowledge of the major theorists and movements covered in this survey.  

• Analyze elements of literature using particular types of criticism.  

• Demonstrate an understanding of various literary works through the lens of different critical approaches.  

 

SPECIFIC WRITING OBJECTIVES  

By the end of English 2600, students will demonstrate their ability to:  

1. Assess the relationship of writers to audience and purpose.  

2. Understand the value of the five stages of the writing process: prewriting, writing, revising,  

editing, and publishing.   

3. Carefully choose and restrict the subject, and create a precise thesis statement that will control 

the selection, arrangement, and presentation of material.  

4. Use strategies for creating effective overall structure, including the use of categories, topic 

sentences, transitions, parallel structure, and repeated key words and synonyms.  

5. Write unified, coherent, and developed paragraphs that effectively use topic sentences, 

repeated key terms, synonyms, pronouns, and transitions.  

6. Compose introductory paragraphs that get the reader's attention, state the thesis, suggest a plan 

of development, make positive first impressions, and set the tone.  

7. Compose concluding paragraphs that give a sense of closing.  

8. Recognize and avoid fragments, run-ons (both fused sentences & comma splices), faulty 

modifiers, and problems with subject/verb agreement and pronoun-antecedent agreement.  

9. Consistently use punctuation and mechanics in a manner consistent with standard written 

English.  

10. Understand choices related to style, emphasis, and sentence variety.  

11. Gain knowledge of the rules of grammar, punctuation, usage, and standard documentation 

(MLA).  

 

SPECIFIC RESEARCH OBJECTIVES  

By the end of English 2600, students will demonstrate their ability to:  

1. Critically assess research information and incorporate such research into their papers.  

2. Paraphrase, summarize, and quote source material in original essays.   

3. Understand and avoid plagiarism.  

4. Know when and how to use the following methods of incorporation:  

a. Introduction of quotations and paraphrases.  

b. Use of quotation marks, brackets, and ellipses.  

c. Use of long quotations.  

d. Use of passages combining paraphrases and quotations.  

e. Proper forms for documenting and citing of sources.  

5. Use a broad array of the DSC Library’s print and online research resources, such as the library 

catalog, subject-specific encyclopedias, article databases, and Utah’s catalog.  

6. Use the MLA style of parenthetical documentation and bibliographic form.  

7. Develop a preliminary bibliography, notes, and an outline (or other organizational strategy) as 

steps in writing a research paper.  
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Grades 
I consider your learning to be more important than your grades; however, the college does require the use of grades 

in order to assess your learning. Your grade will be based on standard and typical percentages.  

 

Grading Scale: A=100%-90%; B=89%-80%; C=79%-70%; D=69%-60%; F=59%-0%  

 
1. Two Formal Essays (20% each, 40% total): 4-5 pages of text + 1 works cited page = 5-6 pages total! 

 

These formal essays provide the opportunity to reflect upon the major question or issue under review (see the 

Tentative Class Schedule for the topics we will examine). Essays can be over any topic related to the subject, 

whether we’ve discussed it in class or not. You can select one essay or a selection of essays, or even a phrase, 

image, or word from the readings, and then respond in a way that articulates why the selection(s) strikes you as 

important or significant. The essay may include your personal response, but it should NOT be solely a personal 

response to the matter under discussion.  

 

Required Essay Format: All essays must be typed, double-spaced, and stapled. Font size should be 12 point 

Times New Roman font. Every response paper should incorporate quotations and/or summaries and should 

include a works cited page.  

 

Additionally, essays should meet assignment requirements of page length and number of sources, quotes, and 

summaries/paraphrases. The writing should be interesting and engaging because of its informative or creative 

approach. Each essay should demonstrate consistent critical and creative thinking. Your purpose for writing and 

your audience should be clear. Your ideas should be unified, coherent, clear, and developed tightly, thoroughly, 

and thoughtfully. Supporting details, quotes, and summaries/paraphrases should be relevant and well-chosen. 

You should incorporate artful transitions, thus demonstrating a progression of thought that has been consciously 

planned for and achieved. You should strive to maintain a definite voice behind the writing. Each essay should 

express a definite point of view that is strongly supported. Grammar, punctuation, and usage should be 

controlled by the writer and create a fluent, clear expression of thought. Finally, MLA format for the heading, 

the use of quotations, and the works cited page are followed. These are what we call “higher-order concerns” 

because much good writing demonstrates the use of these elements.  

 

After these higher-order concerns, I attend to “lower-order concerns,” important matters to be sure, elements 

that can negatively impact the clarity of one’s writing, but they don’t necessarily impede understanding of an 

essay. After I’ve assessed the paper looking at the above elements, I will consider the following:  

a. Spelling. 

b. Sentence Fragments and Run-On Sentences: By far the biggest problem I see in the majority of the papers I 

grade in any class is sentence construction, and besides spelling, sentence fragments and run-on sentences 

are the most frequent errors I see. 

c. MLA Guidelines: Be sure to review MLA guidelines regarding the formatting of essays in English classes. 

Those guidelines can be found in the Rules of Thumb text as well as online in a multitude of sites. Purdue 

University’s Online Writing Lab (OWL for short) is a good place to start. 

http://owl.english.purdue.edu/owl/resource/747/01/  

 

It is absolutely important that you strive to eliminate misspelled words, sentence fragments, and run-on 

sentences from your writing, all writing not only formal essays. Emails and professional writing looks much 

more intelligent when it is free of these common errors. Therefore, a great deal of our class, when it comes to 

editing, will focus on eliminating these common mistakes that can detract from your intended meaning.  

 

Revisions: It is my firm belief that writing is rarely, if ever, “finished.” Writing is always a recursive activity. 

To that end, we will complete multiple drafts of each essay before turning it into me. Grades earned on an essay 

can almost always be improved through revision. Once a paper is returned, you can revise, edit, and re-submit a 

revision to be re-evaluated. If you submit a revision, you must submit three things: 1.  The original, graded 

essay; 2. Proof of at least one form of peer revision, either in the form of a visit to DSC’s writing center or 

documented help from a peer; and 3. The latest draft of your essay. I will not accept your revisions without 

these three (3) things because it’s impossible to see what you’ve changed without these three things.   

http://owl.english.purdue.edu/owl/resource/747/01/
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2. Two Student Presentations (10% each, 20% total) 

One of the most important elements of this class will be your active and meaningful participation in our class 

presentations. This is a fundamental aspect of the class, one of the most important ways in which you will 

contribute to this class. If you are nervous about presenting your thought, ideas, and interpretations, take some 

comfort in knowing that every student will be sharing his or her thoughts.  

 

On the first day of class, students will sign-up for two class presentations. Then during each class period, each 

student will give a 10-15 minute presentation on the story we are reading that evening. This presentation should 

focus on an interpretation of the story as it relates to the theory under discussion for that day/week. Feel free to 

use a PowerPoint slide show if you wish, but PowerPoint is not required (if you use PowerPoint, you need to 

arrive to class early that night to load your presentation and ensure that it works). Along with this presentation, 

each student will need to turn-in to the professor a typed summary of his or her presentation. This summary can 

take the form of an outline, bulleted points, or a short essay (basically, this ensures that you have something 

planned and ready to discuss).   

 

3. Participation (20%)  

Active and meaningful participation is required. Active and meaningful participation means that you are 

invested in the class, your work, and your writing. You are expected to contribute as enthusiastically, 

knowledgeably, diplomatically, and productively as possible to any and all class, pair, and group discussions. In 

order to do so, you must also be prepared for each and every class meeting. In short, all interactive activities 

assigned and carried out in class will be considered “participation.” Please do not be fooled into thinking that 

this is a “gimme” grade. It is possible for a student to be here every day and still do very poorly in this category. 

Keep up with your readings, your writing assignments, and everything else necessary to be a trusted and reliable 

member of this writing community.   

 

Ways to participate in this class: 

a. Class Discussion 

b. Class Work 

c. Informal Writing Assignments 

d. Quizzes  

e. Homework Assignments 

f. In-Class Peer Review 

 

4. Exams 

a. Exam over The Great Gatsby (10%) 

b. Final Exam (10%) 

 

If you have any questions about your grade at any point in the term, you can schedule an appointment with me, bring 

in all your work, and we can talk about it. I will not discuss individual grades during class time.  

 
Attendance Policy 
Attendance is mandatory. If you accumulate 4 absences over the course of the semester, your final grade will be  

lowered one full letter grade. If you accumulate 8 absences over the course of the semester, you will automatically 

fail the course. Keep in mind that the allowed absences are intended to be used for unavoidable absences due to 

illness or emergencies. If you miss class for any reason, you are still responsible for the material and content of the 

class and for any assignment given for the next class. If you are officially excused in order to represent the College, 

you need to provide me with some documentation. Three (3) late arrivals (tardies) or early departures will count as 1 

absence. You do not need to notify me of absences unless you are requesting an extension. Please note that if you 

choose to stop attending class, you are responsible for dropping the course or withdrawing. Otherwise, you will still 

be on my official roster and will receive a failing grade. 
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Late Assignments 
If illness or emergency circumstances will prevent you from completing an assignment by its due 

date, contact me before the due date to request an extension. If you know ahead of time that you 

will be absent when an assignment is due, it is your responsibility to turn it in before it is due. If 

a situation arises and you have to unexpectedly miss class on the day an assignment is due, you 

must contact me prior to the class to make arrangements to turn in an assignment. Otherwise, I 

reserve the right to not accept that paper. Due to printing costs and virus risks, I do not accept 

assignments via e-mail.  

 

Email  
All DSC students are automatically assigned a Dixie D-mail email account. If you don’t know 

your user name and password, go to www.dixie.edu, click “Current Students,” then under 

“Student Services” select “Dmail” to set-up your dmail account. Important class and college 

information will be sent to your Dixie dmail account. This information includes your DSC bill, 

financial aid/scholarship notices, notification of dropped classes, reminders of important dates 

and events, and other information critical to your success in this class and at DSC. In addition, I 

sometimes communicate important information to the entire class via email; therefore, it is vital 

that you check your Dixie dmail account often.  
 

The DSC Writing Center   
Occasionally, you may feel the need for additional assistance with your compositions. I 

encourage you to make use of the services of the Writing Center and its trained writing 

consultants throughout the semester. One-to-one writing assistance is available to you free of 

charge at the DSC Writing Center (this service is for writing assignments in all courses, not just 

English!). According to the Writing Center’s own official website 

(http://new.dixie.edu/english/dsc_writing_center.php), “The Writing Center is staffed by peer 

tutors who offer suggestions, instruction, and tips to help you improve your individual skills. 

Please keep in mind that the Writing Center is not a proofreading service. We focus on helping 

you become a better writer rather than helping you correct every single mistake in an essay. 

Tutors give basic suggestions for improvement and teach you to review your own papers. We 

will do our best to help you improve your writing skills, but responsibility for generating a 

perfectly written, error-free paper lies solely with you.”  

 

You can also consult the Online Writing Lab website for information on a variety of issues 

related to writing, and for numerous links to relevant web-sites. To reach the page, type the 

following link in your browser http://dsc.dixie.edu/owl/, or go to the DSC home page, select 

“Academics,” and scroll down to “Online Writing Lab.”  

 

The Writing Center is located in the first floor of the Browning Bldg. Call 652-7743 for more 

information and check their website <http://new.dixie.edu/english/dsc_writing_center.php> for 

updated hours of operation.  
 

 

http://www.dixie.edu/
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Official Statements 
Americans with Disabilities (ADA) Statement 

The Americans with Disabilities Act (ADA) is a federal anti-discrimination statute that provides comprehensive 

civil rights protection for persons with disabilities. If you are a student with a medical, psychological or a learning 

difference and requesting reasonable academic accommodations due to this disability, you must provide an official 

request of accommodation to your professor(s) from the Disability Resource Center within the first two weeks of the 

beginning of classes. Students are to contact the center on the main campus to follow through with, and receive 

assistance in the documentation process to determine the appropriate accommodations related to their disability. You 

may call (435) 652-7516 for an appointment and further information regarding the Americans with Disabilities Act 

(ADA) of 1990 per Section 504 of the Rehabilitation Act of 1973. Our office is located right next to the Testing 

Center on the bottom floor of the Financial Aid and Career Center building. 

Student Conduct & Disruptive Behavior: Behavior that interferes with the learning of other students will not be 

tolerated. The Dixie State College Policies and Procedures Manual, Section 3-34, states:  “Teachers at Dixie State 

College have the right to manage the classroom environment to ensure a good learning climate. Toward this end, 

teachers (or college security) may dismiss and remove disruptive students from individual class activities. If a 

student’s behavior continues to disrupt class activities, the teacher may dismiss and cause the removal of disruptive 

students from his or her course.” Students who are asked to leave class should do so quietly and without 

confrontation. They will be expected to schedule a meeting with the instructor before being allowed to attend class 

again. If students start a disturbance, the instructor will call Campus Security to have the students removed from 

campus. Students are not allowed to interfere with the learning of others.  

Cell phones are a serious distraction to everyone in the class, including the instructor. It is inappropriate to make or 

receive phone calls, to text message, or to check messages once a student enters a classroom, especially during 

scheduled class time. Students should remember to turn off their phones before entering the classroom (especially if 

their class is in the Tutoring Center). If students must leave their cell phones on for any reason, they should set them 

to vibrate or disable the ringer. If a student’s cell phone disturbs the class, the students will be asked to leave class 

and consult with the instructor about being readmitted to class. If a student is caught looking at a cell phone or other 

electronic device or texting during class, the instructor will assume the student is cheating, and the student will 

forfeit any points for that day and may be asked to leave class.  

 

Classroom rudeness will NOT be tolerated and may result in immediate expulsion from the class meeting and/or the 

course at the professor's discretion. Students must come to class on time, take notes (on paper), and remain in class 

until the end of the session. During class students should be polite to one another and the professor, being attentive 

to the matters being discussed through active participation and note taking. Rudeness includes (but is not limited to) 

COMPUTER USAGE, LAUGHING, NOTE PASSING, PASSIVELY SITTING, SLEEPING, TALKING, AND 

TEXTING. 

 
Academic Honesty/Integrity Policy 

Academic dishonesty in any form will not be tolerated at Dixie State College, including but not limited to plagiarism 

on written assignments, submitting other person's work as one's own, submitting the same assignment in two 

different classes without prior instructor approval, and cheating on exams or quizzes. Teachers at Dixie State 

College may discipline students proven guilty of academic dishonesty by: 

a. Giving a failing grade on the specific assignment where dishonesty occurred, 
b. Failing the student in the entire course, 
c. Immediately dismissing and removing the student from the course, and/or 
d. Referring the student to Student Affairs, a committee which may reprimand, place on probation, suspend, 

and/or expel the student. 
 

 

 

 



 

 

7 

Tentative Schedule 
This schedule is subject to change. Read your syllabus daily. It is YOUR responsibility to know due dates 

and assignments. All readings are due on the day for which they are assigned.  

 

Week 1:  Aug. 21, 23  

T Introduction to the class 

R Reader-Response Criticism 

 Chopin, “The Storm”  

 

Week 2: Aug. 28, 30 

T Reader-Response Criticism 

 Chopin, “The Story of an Hour”  

R Reader-Response Criticism 

 Langston Hughes 

 

Week 3: Sep. 4, 6 

T New Criticism  

 Oates, “Where Are You Going, Where Have 

You Been?” 

R New Criticism 

 Langston Hughes 

 

Week 4:  Sep. 11, 13 

T New Criticism  

 Lawrence, “The Rocking-Horse Winner”   

R The Great Gatsby Exam 

 

Week 5: Sep. 18, 20 

T Psychoanalytic Criticism 

 Gilman, “The Yellow Wallpaper”  

R Psychoanalytic Criticism 

 Baldwin, “Sonny’s Blues”  

 

Week 6: Sep. 25, 27 

T Psychoanalytic Criticism 

 Joyce, “Araby”  

R Psychoanalytic Criticism 

 Lawrence, “The Rocking-Horse Winner” 

  

Week 7: Oct. 2, 4 

T Marxist Criticism 

 Faulkner & Lawrence  

R Marxist Criticism 

 Bambara, “The Lesson”  

 Essay #1 Due  
 

Week 8: Oct. 9, 11 (Mid-Term) 

T Marxist Criticism 

 De Maupassant & Chopin & Hughes  

R Holiday/DSC Closed/No Class! 

 

Week 9: Oct. 16, 18 

T Feminist Criticism 

 Chopin, “Story of an Hour” + “The Storm” 

R Feminist Criticism 

Hawthorne, ‘The Birth-Mark”  

Week 10: Oct. 23, 25 

T Feminist Criticism 

 Gilman, “The Yellow Wallpaper” 

R Feminist Criticism 

 Faulkner, “A Rose for Emily”  

 

Week 11:  Oct. 30, Nov. 1 

T Structuralist Criticism 

 Faulkner, “A Rose for Emily” 

R  Structuralist Criticism 

 Porter, “The Jilting of Granny Weatherall” 

 

Week 12: Nov. 6, 8 

T Structuralist Criticism 

 Lawrence, “The Rocking-Horse Winner”  

R  Structuralist Criticism 

 Oates, “Where Are You Going?”  

 

Week 13: Nov. 13, 15 

T Career Day: No classes before 4:00 p.m. 

R  Deconstructive Criticism 

 Oates, “Where Are You Going?”   

 

Week 14: Nov. 20, 22 

T  Deconstructive Criticism 

 Joyce, “Araby”  

R Holiday/DSC Closed/No Class! 

  

Week 15: Nov. 27, 29 

T Deconstructive Criticism 

 Alexie, “The Lone Ranger and Tonto 

Fistfight in Heaven” 

R Deconstructive Criticism 

 Chopin, “The Storm” & “The Story of an 

Hour”  

 

Week 16:  Dec. 4, 6 

T African American Criticism 

 Langston Hughes  

 Review for final exam 

R African American Criticism 

 Baldwin, “Sonny’s Blues”   

 Review for final exam 

 Essay #2 Due 

 

Week 17:  Dec. 10-14: Finals Week 

R FINAL EXAM!!! 8:00-10:00 a.m.  

 


