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Introduction to Creative Nonfiction 
ENGL 3142-50 ● (CRN #26275) ● Spring 2013 

Instructor:   You may call me Mrs. Westegaard or Mrs. W. 

Office:   Holland 444 

Class Times:  Tuesday 5:15 PM – 7:45 PM 

Class Location: HCC 470 

Office Hours:   Tuesday/Thursday 8:00-8:50 AM and Tuesday 4:00-5:00 PM; all other times by 

appointment 

Email: Use Canvas or westegaard@dixie.edu (best way to get a hold of me; please put the 

class section and your name in subject area)   

Phone: 879-4296 

Prerequisite:   ENGL 2010 (Grade C or higher) 

 

 

TEXTS 

Required: 

Field Guide to Flash Nonfiction Edited by Dinty W. Moore 

ISBN: 978-0-9846166-6-4 

 

Writing Naturally: A Down-To-Earth Guide to Nature Writing by David Peterson 

ISBN: 1555662730 

 

The Situation and the Story: The Art of Personal Narrative by Vivian Gornick 

ISBN: 978-0374528584 

 

“Introduction to Creative Nonfiction” syllabus – this document     

 

OTHER SUPPLIES NEEDED FOR THIS CLASS 

 A working email account that you check every day 

 An official Dixie State College computer username and password  

 2 computer memory sources, such as USB memory stick or external hard drive (one for primary use, and 

one for backup—trust me on this) 

 3-ring binder house handouts and graded assignments (or other safe, reliable place to keep handouts and  

graded assignments) 

 Manila folder (for end-of-semester portfolio) 

 A planning calendar (optional—but a place to write down all your assignments will help you stay 

organized) 

 A stack of regular-sized post-it notes (by week 2) 

 

GENERAL COURSE DESCRIPTION 

This class provides students with the opportunity to improve their understanding of creative non-fiction 

writing techniques. The course will familiarize students with the subgenres (memoir, personal essays, nature 

essays, literary journalism, lyric essays and travelogue) beneath the umbrella of literary nonfiction and 

reinforce the relationship between nonfiction writing and the techniques used by fiction writers and poets. 

Because in all subgenres of literary nonfiction the author must relate to primary and secondary materials, 

students will also master the ability to juggle such demands in their own writing. The course will center on 

two kinds of texts—those by well-known, professional writers, and those produced by students themselves. 

All creative materials produced by students will receive critiques in class workshops.  
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GOALS AND OBJECTIVES 

This course builds upon principles introduced in ENGL 2140: Creative Writing. The focus of the semester 

will be for students to read and thoughtfully discuss works of creative nonfiction from course texts, 

complete various craft exercises, and write longer, polished creative nonfiction pieces for workshop and 

publication. In addition to writing 15-21 pages of prose, students will write 8-10 pages of craft description. 

Revision of prose material as well as craft descriptions will be required in a final portfolio submitted at the 

end of the semester. In addition to the requirements above, students should expect to attend class regularly, 

participate in class discussions enthusiastically, and write responses to their peers' drafts. Students will leave 

this class better equipped to be interpreters of their lives and environment.  

 

Creative nonfiction can take many different forms—narrative nonfiction, literature of reality, literary 

journalism, immersion journalism, and expository writing—and includes the subgenres of personal essay, 

memoir, nature and science writing, travel and food writing, historical and biographical narrative, and 

personal profile. This introductory course will explore three facets of creative nonfiction: flash nonfiction 

(or short short nonfiction), nature writing, and personal narrative. 

 

Students will be expected to achieve the following goals: 

 Recognize a variety of creative nonfiction writing styles 

 Define and craft creative nonfiction  

 Define and craft in several creative nonfiction subgenres 

 Discuss these various styles with a critical lens 

 Appreciate the writing process and how it relates to creative nonfiction  

 

Course-Specific Outcomes 

 Write several flash nonfiction pieces, approximately 50-1000 words (four of which will appear in the 

final portfolio); approximately 5-7 pages 

 Write one personal narrative essay, approximately 5-7 pages 

 Write one nature-based essay, approximately 5-7 pages  

 Read several creative nonfiction examples from published texts 

 Read several craft essays from published authors on the three subgenres studied in this class 

 Learn how to find places to submit work for possible publication 

 Share work written in the class throughout all stages of the writing process 

 Create a daily journal 

 Submit at least two pieces to two different publishers (literary journals, magazines, etc.) 

Create a multitude of professional and publishable work 

 

WRITING 

During the semester you will create several pieces. Each work is worth 50 points for a total of 150 points 

toward your overall grade. YOU MUST COMPLETE ALL WRITING ASSIGNMENTS IN ORDER TO 

PASS THE CLASS—NO EXCEPTIONS. Each writing assignments will be broken into parts (I will 

explain in depth later). Please format your work in MLA or AP format.  

 

You will turn in all drafts and final documents through Canvas.  
 

I encourage you to have at least one back up copy of every draft of every essay. This is a good idea for two 

reasons: (1) you may have computer problems and lose entire works, and (2) you may misplace an essay or a 

computer disk. Please trust me on this—back up every revision of every essay! 

 

If at any time I find that your paper is not your own, in other words you’re cheating, you will receive an “F,” 

on the essay without an opportunity to revise, NO EXCEPTIONS! Additionally, at my discretion, you may 

receive an “F” in the class overall if plagiarism is a recurring problem. 
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Workshops 

Having someone read through and help you revise your writing is an important part of the writing process. 

Therefore, I require that you attend each workshop prepared and willing to participate. Each workshop is 

worth 20 points for a total of 60 points toward your overall grade. I require that you submit the workshop 

draft thought Canvas assignments. You may make changes; however, if I do not receive a complete draft 

then I assume you have not followed directions required for the workshop. What does complete mean? 

Complete means a full draft, with a beginning, middle, and end.  

 

Very important: You will be considered ill-prepared and lose out on 20 points if you fail to do the 

following four directions for workshops: 

1. Submit your workshop draft to me and your group members on time. 

2. Submit a genuine effort—this means the best draft you can create. 

a. A rough draft is not acceptable. What’s the difference? In a rough draft we expect the essay 

to have mistakes, but in a first draft we are presenting the best draft we can do and assume we 

have done everything we can to present a draft with no known errors. In other words, you 

will offer your group members a draft that you would feel comfortable turning in for a grade. 

3. Return peers’ drafts on time with significant comments and suggestions for improvement. 

 

PORTFOLIOS 

This will be half of your final exam! The completed portfolio is worth 100 points. The following sections 

will be part of your typed portfolio: 

 Introduction: What is creative nonfiction? (2-3 pages) – 25  

 Flash Nonfiction: What is flash? (1-2 pages) – 20 

 Revised three flash pieces 

 Nature Writing: What is nature writing? (1-2 pages) – 20 

 Revised nature writing piece 

 Memoir: What is memoir? (1-2 pages) – 20 

 Revised memoir piece 

 Author’s Biography (100-500 words) – 15  

 

SENDING TO PUBLISHERS 

You will send two pieces of finished work to possible publishers. Each submission is worth 25 points for a 

total of 50 points toward your overall grade. We will use doutrope.com and newpages.com to search for 

literary journals. 

 

EXAMS 

You will take one exam during the semester, a final exam. This final exam will contain two parts: first, your 

portfolio, as outlined in the portfolio section; and second, a public reading from your portfolio. The exam is 

worth 200 points (100 for the portfolio—these points do not double—and 100 for the reading). 

 

EXTRA CREDIT 

Do I offer extra credit? Yes, throughout the semester I will inform you how you can earn extra credit. 

However, you may only receive up to 5 points maximum for each extra credit assignment and a total of 10 

points throughout the semester.  

 

ATTENDANCE, TIMELINESS, & PARTICIPATION 

Attendance, timeliness, and participation are a direct part of my grading system, and these actions will affect 

your overall grade. Besides missing out on valuable information when you’re absent, assignments cannot be 

turned in late, so if you are absent on a day that an assignment is due, you will not get points for that 

assignment unless you made prior arrangements with me. If you must be absent—due to a severe illness, 

work conflict, death in the family, etc.—please try to let me know before class if possible (by phone or 

email).  



4 | P a g e  
 

Please note that I rarely distinguish between excused and unexcused absences. In other words, some of 

you will have genuine, honest reasons for missing classes. Yet the reasons don’t change the fact that you are 

still missing class discussions, activities, and sample essays and are therefore learning less than your 

classmates who do attend class. So if you choose to be absent on a given day, choose wisely. If you ever 

miss a class, you are still responsible for all material covered and you must attempt to hand in any missed 

work before the missed class period.  

 

In order to participate in class discussions and activities, you need to come prepared for class with all 

readings and assignments complete. I do take note of students who are not prepared. These three elements 

are worth 40 points toward your overall grade (20 for the first half of the semester, prior to midterm grades, 

and 20 for the last half, after midterm grades). I deduct two points for each absence and two points for every 

two tardies (in other words, you get one “freebie” tardy).   

Cell phones, handhelds, and computers: Please turn off all electronic devices during class time. I will 

deduct one point for every time I see you on an electronic device.  

 

Laptops are permitted only with instructor permission on a case-by-case basis.  

 

LATE ASSIGNMENT POLICY 

All assignments are due when noted in the syllabus. I will not accept late assignments, EVER! Let me 

repeat this, I WILL NOT ACCEPT LATE ASSIGNMENTS EVER! If you know you will be unavailable 

to submit an assignment the day an assignment is due, you must turn in your assignment EARLY. If a 

legitimate emergency causes you to be late on a final draft of an essay, let me know about it as soon as is 

humanly possible. What are legitimate emergency causes? Ask me. Are there exceptions to this? Yes, ask 

me. If you fail to turn in your assignment the day it is due you will receive a “0” on the assignment; thus 

lowering your overall grade and, if this is an essay, a failing grade in the class. Assignments are due in class 

or on Canvas on their assigned due date. I will not accept assignments outside of class. If a legitimate reason 

forces you to turn in a paper late, I will dock the essay 10 points for every day it’s late.  

 

DROP DATE 

If you stop attending class, it is your responsibility to drop the class before that semester’s drop deadline 

(March 1, 2013). If you do not drop the class, but you stop attending you will receive a withdrawal fail (WF) 

for the class. The complete withdrawal date is March 29, 2013. 

 

DISABILITY RESOURCE CENTER 

Americans with Disabilities Act (ADA) Statement: If you suspect or are aware that you have a disability 

that may affect your success in the course you are strongly encouraged to contact the Disability Resource 

Center (DRC) located in the North Plaza Building. The disability will be evaluated and eligible students will 

receive assistance in obtaining reasonable accommodations.  

Location: North Plaza (Next to the testing center)  

Website: http://www.dixie.edu/drcenter/index.php 

Phone: 652-7516      

Email: drc@dixie.edu 
Coordinator: Bakko Wahabu, wahabu@dixie.edu 

 

OTHER HELPFUL PLACES 

Americans with Disabilities Act (ADA) Statement: If you suspect or are aware that you have a disability 

that may affect your success in the course you are strongly encouraged to contact the Disability Resource 

Center (DRC) located in the North Plaza Building. The disability will be evaluated and eligible students will 

receive assistance in obtaining reasonable accommodations.  

Location: North Plaza (Next to the testing center)  

Website: http://www.dixie.edu/drcenter/index.php 

Phone: 652-7516      

Email: drc@dixie.edu 

http://www.dixie.edu/drcenter/index.php
mailto:drc@dixie.edu
http://www.dixie.edu/drcenter/index.php
mailto:drc@dixie.edu
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Coordinator: Bakko Wahabu, wahabu@dixie.edu 

 

OTHER HELPFUL PLACES 

DSC Writing Center: 

The Dixie State College Writing Center is located on the fourth (4th) floor of the Holland Centennial 

Commons (HCC) Building, room 421. The college provides a free service for students desiring additional 

assistance with their writing assignments in all courses.  

Website: http://dixie.edu/english/dsc_writing_center.php 

Writing Center Director:  Dr. Braden Lindstrom 

 Location: HCC 422   

Phone: (435) 879-4347  

Email: Lindstrom@dixie.edu 

   

Online Writing Lab: 

You can consult the Online Writing Lab website for information on a variety of issues related to writing, and 

for numerous links to relevant web-sites. To reach the page, type the following link in your browser:  

http://dsc.dixie.edu/owl/, or go to the DSC home page, scroll to “Academics,” and select “Online Writing 

Lab.”   

 

Library:  

Location: Hollond Centennial Commons  

Website: http://library.dixie.edu/   

Phone: (435) 652-7714  

Email: library@dixie.edu  

 

IT Helpdesk:   

Location: Smith Computer Center 

Website: http://www.dixie.edu/helpdesk/  

Phone: (435) 652-7951  

Email: helpdesk@dixie.edu 

 

Tutoring Center:  

Location: Holland Centennial Commons, Room 431 

Website: http://www.dixie.edu/tutoring/  

Phone: (435) 879-4731  

Email: tutoring@dixie.edu 
 

Testing Center:  
Location: North Plaza Building 

Website: http://www.dixie.edu/testing/  
Phone: (435) 652-7696  

Email: testcenter@dixie.edu 

 

ACADEMIC HONESTY/INTEGRITY POLICY 

Academic Honesty/Integrity Policy, as stated in the DSC Policies and Procedures Manual: Academic 

dishonesty in any form will not be tolerated at Dixie State College, including but not limited to plagiarism 

on written assignments, submitting other person's work as one's own, and cheating on exams or quizzes. 

Teachers at Dixie State College may discipline students proven guilty of academic dishonesty by: 

 Giving a failing grade on the specific assignment where dishonesty occurred, 

 Failing the student in the entire course, 

 Immediately dismissing and removing the student from the course, and/or 

 Referring the student to Student Affairs, a committee which may reprimand, place on probation, 

suspend, and/or expel the student. 

http://dixie.edu/english/dsc_writing_center.php
mailto:Lindstrom@dixie.edu
http://dsc.dixie.edu/owl/
http://library.dixie.edu/
mailto:library@dixie.edu
http://www.dixie.edu/helpdesk/
mailto:helpdesk@dixie.edu
http://www.dixie.edu/tutoring/
http://www.dixie.edu/testing/
mailto:testcenter@dixie.edu
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Plagiarism is a serious offense that can result in your failing the course and can also result in the permanent 

marking of your college file. What is plagiarism? It is either: 

1. Using someone else’s ideas without giving credit to them (in the specific paragraph in which you use 

that person’s ideas) 

2. Using someone else’s words without quoting them (Thompson wrote, “blah, blah.”) 

 

We will talk about this in more detail during class, and I will teach you how to use sources well. 

Nonetheless, if you are ever concerned that you might be unknowingly plagiarizing, it is always better if you 

bring it to my attention before you turn in a final draft of the essay. I will also ask you to sign a plagiarism 

contract. 

 

Disruptive Behavior 

What is disruptive behavior? 

Disruptive behavior may best be defined as any behavior that inhibits an instructor's ability to conduct class, 

or behavior that limits another student's ability to benefit from instruction – including conduct, speech, or 

activity that interferes with the learning activities of other students. Some examples of disruptive behavior 

may include: 

 Physical violence, verbal abuse, or harassment 

 Intoxication or illegal drug use 

 Use of profanity 

 Failing to respect others when expressing their own viewpoints 

 Talking while the instructor or another student is talking 

 Constant questions or interruptions that interfere with classroom presentation 

 Talking/texting/browsing on cell phones, laptops, or iPad-type devices 

 

At the instructor’s discretion, if a student becomes disruptive, the student may be asked to leave the 

classroom. After a student/instructor meeting outside of class time, the instructor may allow the student to 

return to class or further disciplinary actions may be takes, such as a meeting with the department chair, 

academic dean, or college president.  
 

DMAIL 

Important class and college information will be sent to your Dmail email account. This information includes 

your DSC bill, financial aid/scholarship notices, notification of dropped classes, reminders of important 

dates and events, and other information critical to your success in this class and at DSC. Also, sometimes 

your instructor will e-mail your entire class about important assignment and/or class information, and they 

will use students’ Dmail accounts to do so. All DSC students are automatically assigned a Dmail email 

account. If you don’t know your user name and password, go to www.dixie.edu and select “Dmail,” for 

complete instructions. You will be held responsible for information sent to your Dmail email, so please 

check it often. I will communicate with you through Blackboard email. 
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CLASS SCHEDULE OVERVIEW 

Week 1: Introductions, Defining the Creative Nonfiction (CNF) Genre; Journaling; Prompt 1 

Week 2: Truth in CNF; Defining Flash Nonfiction; Prompt 2 

Week 3: Creating Flash Nonfiction; Prompt 3  

Week 4: Workshop Flash Nonfiction Pieces 

Week 5: Flash Nonfiction Pieces Due; Defining Nature Writing; Prompt 4 

Week 6: Creating Nature-based Writing; Prompt 5  

Week 7: Research and CNF (including citing); Prompt 6 

Week 8: Urban/Suburban/Rural Nature and Environmentalism/Activism; Mini-field Trip; Prompt 7 

Week 9: Workshop Nature Writings 

Week 10: SPRING BREAK 

Week 11: Nature Writing Pieces Due; Defining Memoir and Personal Narrative; Prompt 8 

Week 12: Crafting the Personal Narrative Essays; Prompt 9 

Week 13: Different Essay Styles; Prompt 11  

Week 14: Digging Below the Surface and Layering; Prompt 10 

Week 15: Workshop Memoirs/Personal Narratives 

Week 16: Portfolios Due; Memoir/Personal Narrative Due (in portfolio); Seeking Publication; Prompt 12 

Finals Week: Submissions Due; “Public” Reading 
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CLASS SCHEDULE 

All readings/assignments are due on the day listed. This schedule is subject to change with instructor notice. 

If a section is not listed, this means you are not responsible for anything requiring that task. For example, if 

a reading assignment is not listed, no reading assignments are required for that day.  

 

Week 1: Defining CNF 

Tuesday, Jan. 8 

 In-class discussions: 

o Introductions 

o Syllabus 

o Why we do we read CNF? 

o Why do we write CNF? 

o Value of Journaling 

 In-class activities: 

 Obsessions 

 Prompt 1: Flash Biography  

 

Week 2:  Defining Flash Nonfiction 

Tuesday, Jan. 15 

Readings due: “Excavating a Moment’s Truth,” Kerry Cohen (link in Canvas), “Focusing on Flash 

Nonfiction: An Interview with Dinty Moore,” Jenny Patton (link in Canvas), Field Guide to Writing Flash 

Nonfiction (known from here on out as Field Guide); “Introduction: Of Fire and Ice: The Pleasing Sting of 

Flash Nonfiction” by Dinty Moore (XIII-1);  Field Guide “Mysterious, Ambitious, and Intimate: The Flash 

Nonfiction Form” (pages 1-27); Field Guide “‘No Ideas But in Things’: The Power of Image and Detail” 

(pages 28-56); Field Guide “Speaker to the Reader: On Finding Your Voice” (pages 57-75) 

 Assignments due: 

o Bring post-it notes 

 In-class discussions: 

o What is flash? 

o Craft Piece 1: What is Flash Nonfiction assignment description 

o Graded Piece 1: Flash Nonfiction 

 In-class activities: 

o Prompt 2: Post-it Notes Exercise 

 

Week 3: Crafting Flash Nonfiction 

Tuesday, Jan. 22 

Readings due: Field Guide “Words, Wonderful Words: Using Sound and Language” (pages 76-92); Field 

Guide “Of You and I: Thoughts on Point of View” (pages 93-112); Field Guide “Settling on Structure: 

Shaping Flash Nonfiction” (pages 113-133); Field Guide “The Singular Moment: Where to Begin, Where to 

End” (pages 134-156); “Prose Poems, Paragraphs, Brief Lyric Nonfiction” by Peggy Shumaker (link in 

Canvas) 

 Assignments due: 

o Bring three or four personal photos, meaning pictures that actually belong to you. They 

can contain anything (let’s keep it PG13), but they should intrigue you in some way. 

 In-class discussions: 

o Using Fiction Techniques in Nonfiction 

o Plot in Nonfiction 

 Creating Place/Time 

 Creating Character 

o Reinventing the Narrative Arc 

 In-class activities: 

o Prompt 3: Worth 1000 Words 

 

http://www.riverteethjournal.com/authors/jenny-patton
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*By Thursday, Jan. 24 you need to submit your four FNF drafts on Canvas for next week’s workshop 

(this is four separate pieces of 50-1000 words each). Please print out, read through, and comment on 

your peer’s drafts and bring them with you to class next Tuesday. We will workshop as an entire 

class.  

 

Week 4: Workshop Flash Nonfiction 

Tuesday, Jan. 29 

Readings due: Field Guide “Against the Grain: Alternative Approaches to Flash Nonfiction” (pages 157-

170); How to Peer-review Creative Writing handout (in Canvas); Peer’s drafts (in Canvas);  

 Assignments due: 

o Please print out, read through, and comment on your peer’s drafts (all of them). Bring the 

written on drafts to class to turn back to their respective writers. 

 In-class activities: 

o Workshop 

 

Week 5: What is Nature Writing? 

Tuesday, Feb. 5 

Readings due: “Ignorance, Lies, Imagination and Subversion in the Writing of Memoir and the Personal 

Essay,” Lee Martin (link in Canvas) Writing Naturally: A Down-To-Earth Guide to Nature Writing (Writing 

Naturally) “Foreword” (pages x-xii); Writing Naturally “Preface” (pages xiii-xx); Writing Naturally “The 

Nature of Nature Writing” (pages 1-16); Writing Naturally “Doing It: The Willful Act of Writing” (pages 

58-62); “Death of a Moth,” Virginia Wolfe (link on Canvas) 

 Assignments due:  

o Craft Piece 1: What is Flash Nonfiction first draft (on Canvas) 

 In-class discussions: 

o What is Nature Writing? 

o Craft Piece 2: What is Nature Writing assignment description 

 In-class activities: 

o Lists 

o Prompt 4: My Backyard 

 

Week 6: Crafting Nature Writing 

Tuesday, Feb. 12 

Readings due: Writing Naturally “The Old In-and-Out: Composing Effective Openings and Closings” 

(pages 68-78); Writing Naturally “The Nature Writer’s Credo: Truth ... for Truth’s Sake” (pages 181-189); 

excerpt from Desert Solitaire, Edward Abbey (on Canvas); excerpt from Pilgrim at Tinker Creek, Annie 

Dillard (on Canvas); “So What’s Your Point? Thesis Statements and the Personal Essay,” Cynthia Pike 

Gaylord (link on Canvas); “Lying in the Land of Memoir: Straddling the Line Between Fact and Fiction,” 

Kathleen Finneran (link on Canvas); “Ethics in Creative Nonfiction: the Problem of Invention,” Kristin 

Wick (on Canvas) 

 In-class discussions: 

o Truth in CNF 

 Perception 

 Memory 

 Kindness: lying to protect others 

o The first paragraph 

o The “thesis” statement 

 In-class activities: 

o Two truths and one big fat lie exchange 

o Prompt 5: Lies 

 

Week 7: Research in CNF  

Tuesday, Feb. 19 
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Readings due: Writing Naturally “Research: ‘A Splendid Misery’” (pages 51-57); Writing Naturally 

“Journaling Life’s Journeys” (pages 39-50); Writing Naturally “The Essay: Fitting Form to Function” (pages 

17-38); Writing Naturally “Getting Personal: Befriending the Vertical Pronoun” (pages79-94); excerpt from 

A Walk in the Woods, Bill Bryson (on Canvas); excerpt from First Summer in Sierra, John Muir (on 

Canvas); excerpt from Animal, Vegetable, Miracle, Barbra Kingsolver (on Canvas); excerpt from Refuge, 

Terry Tempest Williams (on Canvas) 

 In-class discussions: 

o Using Research 

 The Bibliography/References 

 Integrating Sources 

 Found Research 

o Re-Reinventing the Narrative Arc 

o Structure 

 In-class activities: 

o Prompt 6: Passions 

 

Week 8: Urban/Suburban/Rural Nature and Environmentalism/Activism 

Tuesday, Feb. 26 

Readings due: : Writing Naturally “Doing It with Style: Discovering Your Literary Voice” (pages (119-

130); : Writing Naturally “Figuratively Speaking” (pages 51-57); Writing Naturally “What’s in a Title” 

(pages 63-67); Writing Naturally “Tense and Person” (pages 96-101); excerpt from Silent Spring, Rachel 

Carson (on Canvas); excerpt from City Wilds: Essays and Stories about Urban Nature, Terrell F. Dixon (on 

Canvas) 

 In-class discussions: 

o Voice 

 In-class activities: 

o Prompt 7: Sub(urban) Nature 

o Exploring DSC campus nature 

 

*By Thursday, Feb. 28 you need to submit your draft on Canvas for next week’s workshop (this is one 

complete draft). Please print out, read through, and comment on your peer’s drafts and bring them 

with you to class next Tuesday.  

 

Week 9: Workshop Nature Writing 

Tuesday, March 5 

Readings due: Writing Naturally “Filthy Dirty Grammar: (An Excuse to Review Two Good Books)” (pages 

131-143);  

 Assignments due: 

o Please print out, read through, and comment on your peer’s drafts (all of them). Bring the 

written on drafts to class to turn back to their respective writers. 

 In-class activities: 

o Workshop 

 

Week 10: SPRING BREAK 

Tuesday, March 12 

 

Week 11: Defining the Personal Narrative Essay 

Tuesday, March 19 

Readings due: The Situation and the Story (known from here on out as TSS) “Introduction” (pages 1-26); 

TSS “One: The Essay” (pages 27-85) 

 Assignments due: 

o Craft Piece 2: What is Nature Writing first draft (on  Canvas) 

 In-class discussions: 
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o Craft Piece 3: What is Memoir/Personal Narrative assignment description 

o Memoir vs. Personal Narrative 

o Using Scenes 

 In-class activities: 

o Prompt 8: Personal Exposure 

 

Week 12: Crafting the Personal Narrative  

Tuesday, March 26 

Readings due: “My Muse – He’s Just Not That Into Me,” Drema Hall Berkheimer (link on Canvas); “The 

Art of Literary Olfaction, or Do You Smell That?,” Jill McCabe Johnson (link on Canvas); “Method and 

Mystery: Speculation in Narrative Art,” David Huddle (link on Canvas); “Q&A: Using Tension and the 

Narrative Arc,” Brendan O'Meara (link on Canvas); expert from Laurie Notaro’s The Idiot Girls' Action-

Adventure Club: True Tales from a Magnificent and Clumsy Life (on Canvas); expert from Sloane Crosley’s 

I Was Told There’d Be Cake (on Canvas) 

 In-class discussions: 

o Re-re-reinventing the Narrative Arc 

 In-class activities: 

o Prompt 9: Literary Olfaction 

 

Week 13: Different Essay Styles 

Tuesday, April 2 

Readings due: TSS “The Memoir” (89-156) 

 Assignments due: 

o Bring a former CNF piece (can be from another class or no class at all) 

 In-class discussions: 

o Organizing the Story: Structure 

 In-class activities: 

o Prompt 10: Change It Up 

o Guest Speaker via Skype, tentatively Melanie Dylan Fox 

o David Sedaris audio 

 

Week 14: Digging Below the Surface/Layering 

Tuesday, April 9 

Readings due: “Discovering What Lies Beneath: An interview with Lee Martin,” Dawn Haines (link on 

Canvas); Exploring Intersections: An Exercise in Dismembering and Remembering Selves,” Lockie Hunter 

(link on Canvas); “Flesh on the Bones: Turning Dry Ancestral Details into a Life Story,” Sharon DeBartolo 

Carmack (link on Canvas); “The Necessity of Navel-Gazing,” Lisa Gill (link on Canvas); TSS “Conclusion” 

(159-165) 

 Assignments due: 

o Craft Piece 3: What is Personal Narrative first draft (on  Canvas) 

 In-class discussions: 

o Navel-gazing 

o The Good, The Bad, and What I Really Want People to Know About Me 

 In-class activities: 

o Prompt 11: Navel Gazing (just to get it out of our systems) 

 

*By Thursday, April 11 you need to submit your draft on Canvas for next week’s workshop (this is 

one complete draft). Please print out, read through, and comment on your peer’s drafts and bring 

them with you to class next Tuesday.  

 

Week 15: Workshop Personal Narratives  

Tuesday, April 16 

 Assignments due: 

http://www.creativenonfiction.org/brevity/Jan2010/craft_heynen1_10.htm
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o Please print out, read through, and comment on your peer’s drafts (all of them). Bring the 

written on drafts to class to turn back to their respective writers. 

 In-class activities: 

o Workshop 

 

Week 16: Publishing and Tracking 

Tuesday, April 23 

Readings due: Writing Naturally “Re-sision: Where the Real Writing Begins ... and Ends” (pages 144-154); 

Writing Naturally “Selling Your Soul: This Little Piggie Went to Market ...” (pages 155-170); “Ten (or 

Twenty) Points on Publishing, Plus a Few Playful Tidbits,” Judith Kitchen; “Rejection: Give Up or Show 

Up?,” Kelli Russell Agodon 

 Assignments due: 

o Portfolios Due (100 points) 

 In-class discussions: 

o Rejection 

o Keeping Track 

o Finding Appropriate Publications 

 In-class activities: 

o Prompt 12: Why I Write Credo 

 

Finals Week:  

Tuesday, May 30 

 Final Exam: 

o Class Readings (100 points) 

 

Final Note: The above information represents a general course of events and assignments for the next 8 

weeks. I reserve the right to change things as we go along and will announce any change in sufficient time in 

advance of any due date or other constraint. 
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GRADING 

Assignment How many? Individual Point Value Total Point Value 

Flash Nonfiction 1 50 50 

Memoir 1 50 50  

Nature Writing 1 50  50  

Final Exam (Reading) 1 100 100 

Workshops 3 20 120 

Drafts of Craft Pieces 3 10 30 

Final Exam (Portfolio) 100 100 100 

Submissions 2 25 50 

Class Participation 1 40 40 

GRAND TOTAL: 590 

 

GRADING SCALE 

 A   = 94-100  

 A-  = 90-93 

 B+ = 87-89 

 B   = 84-86 

 B- = 80-83 

 C+ = 77-79 

 C   = 74-76 

 C-  = 70-73 

 D+ = 67-69 

 D  = 64-66 

 D- = 60-63 

 F =59 and below  

 

STUDENT EVALUATION 

Please keep a record of your grades; you will need this if you ever need to refute your grade. To know your 

grade at any time during the semester just add up your total points and divide it by the total points possible 

at that time. 

 
Assignment How many? Point Value Your Earned Points 

    

    

    

    

    

    

    

    

    

    

    

    

    
Your GRAND TOTAL:    ______  

   Divide your total by  

   YOUR PERCENTAGE:             

   YOUR GRADE: 

 


